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PaccmarpuBaetcs npo6iaema BepupUIUPyeMOCTH BOCIIOMUHAHUH B TBopuecTBe [IkynuaHa bapHca Ha Ma-
Tepuaiue ero asrodomorpaduueckoii kHUrH «Hedero 0oATbCsS». BBIABIAIOTCS OCHOBHBIE MPHEMBI, KOTOPHIE
aBTOP HUCIOJB3YeT NP OOpaIlleHUU K BOCIOMUHAHUSM. Jlenaercst BbIBOJ 00 OCHOBHBIX NPUHIUIAX PabOThI
xynnana BapHca ¢ TOKyMEHTaMH ¥ €ro OTHOIIEHHH K IPo0ieMe HeIOCTOBEPHOCTH BOCTIOMUHAHHH.

Kmiouesvie crnosa: xynuan baphc, «Hedero 0ositbes», aBToOMOrpadusi, naMsaTh, BOCTIOMUHAHHS, JTOKY-

MEHTAaJIBHOCTh, BOOOpaKEHHE.

Kuura coBpeMeHHOro OpHTaHCKOTO IHCATENs
Ixymmana bapuca «Hedero 6ostecsi» (Nothing to
Be Frightened Of, 2008, pyc. nepeson 2011) sBns-
€TCsl TIEPBBIM OIBITOM XYyJOXXECTBEHHOW aBTOOHO-
rpa¢un B TBOpUecTBe mucatelns. OQHAKO HIEMEHTHI
Onorpadu4eckoro >xaHpa MOSIBIISIOTCS B €ro Ipo-
W3BEICHUSIX M 1O 3Toro. Hampumep, B pomane
«[Tomyrait ®nodepa» (Flaubert’s Parrot, 1984, pyc.
nepeBoq 2002) oH oOpamaercs k Ouorpaduu
['toctaBa ®nobepa, a B poMaHe «APTYp H
JIxopmk» (Arthur & George, 2005, pyc. mepeBoj
2007) pabotaer c Ouorpagueit Aprtypa Konan
Jotina. B nanaoM citydae B kHure «Heuero 605Th-
cs» Jlxynuan bapHc nenaer MOmMbITKY MHTEpIpe-
TalMU CBOETO COOCTBEHHOTO )KU3HEOITUCAHHSI.

Jns HaIllero WCCIIeIOBAaHUS CIEAYeT MPOBECTH
4ETKYI0 I'paHb MEXIy OuorpamuecKkuM U aBTO-
6uorpapudeckuM xaHpamu. OTIHYUS 37€Ch MPO-
SIBIISTIOTCS. HE TOJNBKO HA YPOBHE OOBEKTa JKH3HE-
omucaHus: aBToOMOrpadus — onucanue coOCTBEH-
HOU KU3HH, a Onorpadus — )u3HU apyroro. Bax-
HBIM SIBISIETCS W TO, YTO B aBTOOHOTpaduIecKoM
NOBECTBOBAHUHU aBTOPY TAaK UJIU MHAYC ITPUXOJUTCA
ONMHpaThCs Ha COOCTBEHHBIC CYyOBEKTHBHBIC BOC-
MMOMHMHAHUS, TOTJa Kak Oworpad, Kak MpaBuio,
oOpamaercs K JOKYMEHTaM WM BOCIIOMHUHAHHSIM
npyrux Jroaed. I[Ipu 3ToM coxpansieTcs amOuBa-
JIGHTHOCTb, «OCTpast nuajextuka» [1, c. 118] xaHn-
pa (mo BeIpaxenuro JI.S. 'mH30ypr) — «B couera-
HUHM <3TOW> CBOOOJIBI BBIPRKEHHS C HECBOOOIOM
BbIMbICJIA, OT'PAaHUYCHHOTO ﬂeﬁCTBHTCHBHO 6I:IB—
mum» [1, c. 118].

BaxHo Takke ONMpeneNuTh XaHP H3Y4aeMOTO
npousBesieHus. Mbl HaMepeHHO He HasbiBaeM «He-
gero 0osAThCs» pomaHoM. Ckopee MBI Beien 3a pe-
nensenroMm The Times Literary Supplement Hazo-

BEM STy KHHTY 3CCE «B JIYYIIEM CMBICIE CIIOBa»
(“in the finest sense of the word” [2]), mOCKOIBKY B
CTHJIMCTHYECKOM OTHOIICHHHM NAHHOMY IPOM3BE-
JCHUIO MIPUCYLIH 00pa3HOCTh, MOABMKHOCTD acco-
nuanui, ahopUCTHIHOCTh, AaHTUTETHIHOCTD MBIII-
JICHWSI, YCTAHOBKA HA WHTUMHYIO OTKPOBEHHOCTD U
pa3roBOpHYI0 HHTOHAIMI0. Kpome TOrO, OTCYT-
CTBYeT KaKoe-TH0O CTPYKTYpHOE IEJICHHE TEeKCTa
Ha YacTH WIM IJIaBbl (256 CTpaHHUI] HEMPEPHIBHBIX
BOCIIOMHUHAHHI W pa3MBIIIIeHUH). TakuMm o0pazom,
Jerasi TIOIBITKY OTIPENESITUTD JKaHp JaHHOTO MPOH3-
BeneHus JDxynuana BapHca, MBI MOXXeM Ha3BaTh
€ro aBTOOHOTpaUIECKUM 3CCe.

JL.A. Tun3Oypr B cBoel kaure «O MCUXOIOTH-
YeCKOil IIpo3e» TOBOPUT O THIIOJIOTHH aBTOOHOTpa-
¢ngeckoit po3bl oT CeH-CHMOHA ¢ €ro COIMab-
HO-MOpaJIbHBIMHA noprperamMu COBPCMCHHHUKOB
(«Memyapbl») 10 XPOHUKAIBHO-TIOJIUTHYECKUX
BocnioMuHanuii Majgam jae Craib («Jlecars Jiet us-
rHaHusA»). OJHAKO B cly4ae C UCCIEAYEMBbIM IMPO-
W3BellcHUEeM Hac OynmeT OoJbIlle HHTEPeCcoBaTh TO,
yto ckazaHo o kuure JKan-XXaka Pycco «Hcmo-
BE€JIb», B KOTOPOM MBI BUJUM HAyajio jKaHpa aBToO-
Oouvorpaduu B COBPEMEHHOU 3amaHOEeBpPOICHCKOM
muteparype. I1ockonmbpKy Hamie mccieoBaHHE He
3aTparuBaeT NMpoOJieMbl CTAaHOBJICHHUS YKaHpa aBTO-
Ovorpaduu Kak TaKOBOTO, CKaXEM JIHIIb, YTO
IJIaBHOW OCOOCHHOCTBIO JKaHpa CTAHOBHUTCS Olopa
HE Ha (baKT U JTOKYMCHT, @ Ha BOCIIOMHHAHUA U
BrievaTiieHus. Bot uro mumer XKan-XXak Pycco B
NIpeIUCIIOBUM KO BTOpol yactu «McnoBean»: «Bes
nepBas 4acCTb 6BI.Ha HaItMCaHa IO IIaMsTH. 51, BO3-
MOJKHO, CIeNiall TaM MHOTO OIMOOK. BBIHYXIeH-
HBIA MMHCATh IO HNaMITH U BTOPYIO 4acCTb, g, BEPO-
ATHO, CIEJNal0 UX Tropas3o Oousble... Y MeHs ecTh
OJIMH TOJIKO BEPHBIN MPOBOAHUK, U S MOTY Ha HE-
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IO PacCUMTHIBATh, — 3TO LENb NepeKUBaHUHN, KOTO-
PBIMH OTMEYECHO pa3BUTHE MOETO CYIIECTBa, a de-
pe3 HUX IOCIEeOOBAaTEIBHOCTE COOBITHI, SIBIISB-
INXCSA UX MPUYUHON WM CIEACTBUEM... S| Mory
MPOIYCTUTH (DAaKTHI, I3MEHUTH X IOCIEIOBATEIb-
HOCTB, TIEPEITyTaTh YHcia, — HO HE MOTY OIIHOUTH-
CSl HU B TOM, UYTO 5l 4YyBCTBOBAJ, HU B TOM, KaK MO€
YYBCTBO 3aCTaBHWJIO MEHS IOCTYIUTH; a B 3TOM-TO
IJIaBHBIM 00pa3oM Bce Jeno... [laTh UCTOPUIO CBO-
el mymu obeman 4, U, YTOObI BEPHO Hamucarthb ee,
MHE HE HYXHO IOKYMEHTOB, — MHE JOCTaTOYHO,
Kak s JiefiaJl 3T0 10 CUX TOp, 3arIIHYTh MOry0xe
B camoro ceds» [3, c. 277].

CdhopmynmupoBaHHasT B OSTOM BBICKA3bIBAaHUH
(paHIy3CKOTO MBICIUTENS YCTAHOBKA Ha HAIUCa-
HHUE aBTOOHOTpaduu «II0 MaMATH» HAXOIWT BBIPa-
JKeHue B ucciemyemon kaure [[xynmana baprca.
Opuako ecnu mucarens XVII Beka Bumur B coO-
CTBEHHOH TaMSTH «BEPHOTO IPOBOJHUKA», TO aB-
Top Beka XXI| moaBepraer COMHEHHIO €ro HaIExX-
HOCTb.

Henanéxuaocte BOCIIOMUHAHNWIT KaK MCTOYHUKA
nHpopMaIK o camoM cebde (mmpe — 00 OKpyKa-
IOIIEM MHUPE) CTAHOBUTCS OJHOM W3 TJaBHBIX TEM
npousBeAeHus Jxynuana bapHca Hapany ¢ OCHOB-
HBIMH TEMaMU KHUTH — TEMaMH CMEPTH U BEPHI.

«Hedero 0osTbCA» OTYACTH CIEAYeT KaHOHY
KJIACCHYECKUX aBTOOMOrpaduii, B 9aCTHOCTH, MPO-
SIBJIIET WHTEpEC K TeHeaJloTHH, T. €. HUCTOpUS OT-
JIEJIbHOM JTIMYHOCTH BKJIFOYEHA B HMCTOPHIO CEMBHU.
Kunra naunmHaetcs ¢ pacckasza o 0aOyimike W Jie-
JYUIKE 10 MAaTePUHCKOHN JINHUM U OCOOCHHOCTSAX UX
MOJINTUYECKUX U PEJIMTMO3HBIX B3MJIAJO0B. 3aTeM —
pacckaz o pOXICHHH MaTepy M BOCIIOMHUHAHHUS O
Hel (KIoYeBOW MOMEHT — e€ IOXOpPOHBI, TeMa
cMepTH). B KakoW-TO MOMEHT CTaHOBHTCS SICHO,
9r0 HamOoyee BaXHBIM ainsd bapHca craHOBUTCS
MOMCHT yXOJia U3 JXU3HHU €ro POJHbIX U CHGHI/I(l)I/IKa
BOCTIOMHUHAHHH, KOTOPBIE OHH OCTaBWIH O cede y
HEro ¥ ero crapiuero opara.

Ha sTom ctpouTtcst ocHOBHOW NpuéMm, mpu Mo-
moiu kortoporo /xynmuan bapHCc B 3TOM mpou3sse-
JICHUU TIBITAeTCSl BEPU(PUIIMPOBATE, IPOBEPHUTH J10-
CTOBEPHOCTh BOCIHOMHHAHUH. OTOT NPUEM MBI
Ha30BEM cpaBHeHHeM BocnmomuHaHuii. Kak mpa-
BWJIO, OH CTPOUTCA IIpAU TIOMOIINU AHTUTE3BI.
Hanpumep, U3 BocioMHHaHH#H paHHEro fercTa (0
TOM, Kak el youBaet Kypuiy): «But our memories
of the slaughter in the shed diverge into incompati-
bility. For me, the machine merely wrung the
chicken’s neck; for him, it was a junior guillotine.
“I have a clear picture of a small basket underneath
the blade. | have a (less clear) picture of the head
dropping, some (not much) blood, Grandpa putting
the headless bird on the ground, its running around
for a few moments...” Is my memory sanitized, or

his infected by films about the French Revolu-
tion?» [4, p. 10] («OmHaKO HaIK BOCIIOMHHAHUS O
OoitHe B capae pacXomsATCs OO HECOBMECTUMOCTH.
[To MHe, 3TOT ammapar BCEro JHIIb KPYTUI NTHIE
mero, s Hero (Opara) 3To OblIa MalleHbKas THITb-
oTHHA. «5] 4€TKO BMXKY KOP3WHKY TOJ Jie3BueM. S
(MeHee 4ETKO) BIXKY, KaK TyZa MagaeT rojioBa, Ka-
naeT (HEMHOT0) KPOBH, IEAyIIKa CTaBHT O€3royo-
BYIO KYPHITy Ha 3¢MJIIO, OHA eIl OeraeT HeCKOIBKO
CEKYHJI...» DTO MO NaMATh MOABEPIIIACh OYHCTKE
WK ero 3apaxkeHa QribMamu npo DpaHITy3cKyIo
pesomouuio?» [5, c. 12]).

Kpome TOro, Kakue-To BOCIIOMHUHAHUS MOTYT
MTOJTHOCTBIO WCYE3HYTh M3 IMaMSATH OXHOTO U3 Opa-
TBEB, HO MPHCYTCTBOBaTh B MaMSITH JPYTOro.
Hampumep, crapmmii 6pat TOMHUT pUTyall YTEHUS
JIHeBHHKOB, KOTla JAeayniKa U 0a0yIka 3a4nThIBa-
JIU 3alUCH U3 CBOMX JTHEBHUKOB 3a OJMH U TOT K
IeHb. XapaKTepHO, YTO OHH YacTO IPOTHUBOpEUAT
npyr apyry. «Grandpa: ‘Friday. Worked in garden.
Planted potatoes.” Grandma: ‘Nonsense. Rained all
day. Too wet to work in garden.’ [4, p. 10] («e-
nymika: «[Istauna. Pabortan B camgy. Caxan kap-
Touky». babymka: «Hymb. Beck aeHb mEN 10XIb.
B camy Mokpo — paboTaTh HEBO3MOXHO» |[5,
c. 13]). bapuc numieT, 4yTo «HE BHIEN TAaKOTO HH
pasy» [5, c. 12] («never witnessed by me» [4,
p. 10]). «BocmomMuHaHue y MeHS OYEHb SCHOE H
YCTOWYHMBOE, — TOBOPHT Opat. — Ho ThI %ke 3Haelb,
YTO TaKoe mamsThy» [5, c. 26] («It is certainly a very
clear and lasting memory; but you know what
memory is.» [4, p. 16]). Takum 06pa3oM, B COOT-
BETCTBHU C OCOOCHHOCTSIMH IIOCTMOJEPHHCTCKOTO
IICKypca JaXke y JBYX CaMBIX ONH3KUX JIOACH U
HETIOCPEJICTBEHHBIX CBUETENeld COOBITHH BOCIO-
MUHaHUS MOTYT HE COBHAaTh, MOPOH pacxoisch
JI0 TIOJTHOW TIPOTHUBOIOI0KHOCTH.

Crapmmmii Opar Jlxynnana baprca J[»xoHaTan
Bapuc — mpodeccop dumocodun, Crernuamuct mo
ApHCTOTENIO U JOoCcOKpaTHkaMm. B mporecce coszna-
Hus kauru [xynuan bapHc nepenuchiBasics ¢ Opa-
TOM TIO DJIEKTPOHHOU IMOYTE, U B KHWUTE OH YacTO
UTHPYET U30paHHBIC MECTAa U3 ITOH MEPEHHCKH.
YacTo oH, ONHUCHIBAsI TOUKY 3peHuUs Oparta, HaUMHA-
eT (pasy co cloB «kak (uiocod, OH CUHTAET...»
(«as a philosopher, he believes that...»)
Hanpumep: «As a philosopher, he believes that
memories are often false, ‘so much so that, on the
Cartesian principle of the rotten apple, none is to be
trusted unless it has some external support.” I am
more trusting, or self-deluding, so shall continue as
if all my memories are true» [4, p. 10] («Kak ¢u-
nmocod OH cUHMTAeT, YTO BOCIIOMUHAHUS JDKHUBEI
«HACTOJIbKO, YTO MO KapTE3HAHCKOMY MPHHIIUITY
THUJIOTO sI0JI0Ka HUYEMY HEJIb3sl BEpUTh 0€3 MOA-
TBEPXKIICHHS CO CTOPOHEI». S Oolee TOBEPUUB WU
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CKJIOHEH K CaM00OMaHy, TaK 4TO MPOAONIKY, KaK
Oy/ATO MOW BOCIIOMUHAHUsSI BepHBD» [5, c. 13]). Pe-
3IOMHPYSI 3TU Pa3Iniys B OTHOIICHUH K Mpobieme
Bepu(MUIIMPYEMOCTH BOCIIOMUHaHW#, bapHc mH-
met: «My brother distrusts the essential truth of
memories; I distrust the way we colour them in» [4,
p- 29] («Moit 6paT MPUHIUNUAILHO HE AOBEpSET
HUCTHHHOCTH BOCIIOMHHAHHH, 51 HE JOBEPSIO TOMY,
KaK MBI X packpamuBaem» [5, c. 48]).

B tekcre nanHOTO aBTOOMOrpadUUEcKOro scce
MapagoKCaTbHBIM 00pa3oM dYacTo BCTPEYAIOTCS
KOHCTPYKIIMH THIA «I HE TIOMHIO, HO 3HAIO TOJIb-
ko» («I can no longer remember... All I know is
that...») [5, c. 10], «i CKOJILKO 51 HU UCKaNI Yy ceOs B
namsatuy («and though I search my memory, I
cannot find») [5, c. 50], «cam g HE TIOMHIO 3TOTO
copepireHHo» («I have absolutely no memory of it
myself») [5, c. 240], xoTs, ka3anocb Obl, BCE MO-
BECTBOBaHHE JIOJDKHO OBITh IOCTPOSHO MMEHHO Ha
BOCIIOMUHaHHAX. TakuM oOpazom bapHc oTchutaeT
HaC K ()CHOMEHY TaK Ha3bIBacMOIl «JI0:KHOW ma-
MSITH», C KOTOPBIM TIBITaeTcsi OopoThes. B meuxu-
aTpUH OHA SIBIISETCS TIPH3HAKOM MapaMHE3WH —
«KaueCTBEHHBIX W3BpallleHud mamsatum» [6, c. 57].
«[Ipn mapamMHe3UN MOKET IPOUCXOTUTH CMEIICHUE
MPOIIUIOT0 W HACTOSIIETO, a TAKKe PEaTbHBIX U
BBIMBINUICHHBIX cOObITH. [lapamHe3us gacto xa-
paKTepHU3yeTcss MEepEOCHKON BIUSHHUS COOCTBEH-
HOW JIMYHOCTH HAa HCXOJ HEKOTOPBIX COOBITHIA,
HMMEBIINX MECTO B mpouuiom» [6, c. 57]. JloxHbie
BOCIIOMHUHAHHUSI MOTYT OBITh KaK pe3yIbTaToM ITy-
TaHWIBI C MCTOYHUKOM MaMATH (HApHMEp, CHBI
WA COOBITHS, O KOTOPBIX YEJOBEK MPOYUTAN WU
YBHIIEI 110 TENEBU30PY, HAYMHAIOT BOCIIPUHIMATH-
Cs UM KakK Ipou3omeamee ¢ HuM caMum, — Toraa
MBI UMEEM JIEJI0 C KpurtomMHe3uel [7]), Tak u pe-
3yJIBTaTOM BHYIICHUS U CaMOBHYIIeHHs. Kak B ToM
IIpUMEpPE C MaJCHbKOW TI'MJILOTUHOM, KOIJa peub
uAET 0 BIUSAHUHM (PuUiabMOB 0 DpaHITy3CKOW PeBO-
monuu. Emé oaun npumep — 3To yOeKAEHHOCTD B
TOM, YTO IICHUXOJOTHYECKHEC H OMOIMOHAJIBHBIC
pa3nuuns MeKAy OpaThsIMH MPOUCXOISIT U3-32 TO-
ro, 9To Math kopmuia Jkynuana rpyasio, a Jlxo-
HaTaHa U3 OyThUIOUKH. ONHAKO B OJUH U3 MOCHEA-
HHUX BU3HUTOB K MaTepu J[KyiauaH y3HAET, 4YTO OHA
KopMmiIa 000OMX OIHOM M TOHl XKe MOJIOYHOH cMme-
CBIO, H, CIICIOBATEIFHO, TaHHOE YOCXKICHHUE SBIIS-
JIOCh TPOCTBIM 3a0myxaeHueM. Takum o0Opazom,
37€Ch UMEET MECTO IIyTaHWIa MEXIY ABYMs BHa-
MU TaMSTH — WHAWBUAYATbHON M KOJUICKTUBHOM.
«W3-3a TOTO, YTO YETIOBEKY JAHbI IBa BUIA MaMSITH
(VHOMBHAYyaTbHAS MAMSTh, OIarofaps KOTOPOH MBI
3HAaeM, 4TO JETalli BUepa, U KOJUICKTHBHAS MMaMsITh,
KOTOpasi OCBEIOMJISIET, KOT/Ia U TA€ POAMIACEH Hallla
MaTL), YacCTO MPOUCXOAUT IMyTaHWUIa U HAM KaXET-
Csl, UTO MBI MPHUCYTCTBOBAIH IMPU POXKICHUUA COO-

cTBeHHOH MaTepu (miu matepu FOmus Lie3aps) tak
XKe, KaK «IIPUCYTCTBYeM» B CIIEHAaX M3 COOCTBEHHO-
ro MpomuIoro omeiray [8, c. 247-248] — Tak omnu-
ChIBaeT 3TOT (peHOMEeH YMOepTo DKO B OJHOH W3
ceoux Hopronosckux nekumit. Kpome Ttoro, mo
BOTIpOCaM IaMSATH ¥ BOCIIOMHHAHUI Ha CETOMHSII-
HUW JleHb CyLIecTByeT OOILIMpHAas JIUTeparypa,
BKIrouaromias ucciaegoBanus P. Comronma, K. ben-
cyu, A. Hetonunra, I1. Mugnenrona u z[pymx*.

«B kauyecTBe MyTeBOAUTENS MO NPOLUIOMY 5
naMsTh M B Ipoir He cTaBmo» [5, €. 58] («l don’t
think much of memory as a guide to the past» [4,
p. 34]), — 3asBisier crapmuii 6par Jxonaran. ITo-
cne vero Jlxynuan bapHc mumer: «French writer
Jules Renard once speculated that ‘Perhaps people
with a very good memory cannot have general ide-
as.” If so, my brother might get the untrust worthy
memory and the general ideas; while | get the reli-
able memory and the particular ideas. | also have
the family documentation in the shallow drawer to
back me up» [4, p. 34] («DpaHIy3cKkuii THCATEIb
Krons Penap ogHaxabl TPEANONIOXKUI, YTO, «BO3-
MOJKHO, JIIOIH, HaJIeIEHHBIE OU€Hb XOPOIIeH maMsi-
THIO, HE CIIOCOOHBI BOCIIPHHUMATh OOIIUE HICHY.
Torma moemy Opaty, BEpOSITHO, JOCTajach HEHa-
néKHas MaMsITh U 00IIMe WIEH, a MHE — 0€30TKa3-
Has MaMATh W HIEH YacTHOTO Xapakrepa. MeHs
enié BhIpydyaeT HerJIyOOKH SIIUYEK C CEMEHHBIMU
JIoKymeHTaMm» [5, ¢. 58-59]).

31ech MBI TIOJXOAUM K OIHOW M3 CaMbIX Ode-
BHUJIHBIX BO3MOKHOCTEH BEpU(PHUIMPOBATH BOCIIO-
MUHaHUS, @ UMCHHO — OOpAallleHHI0 K JTOKyMeH-
TaM. ABTOp caM OTBOAUT ceO€ pOJib «CEMEHHOro
apxuBapuycay» («our archivisty) [5, c. 45], oH xpa-
HUT cTapbie (ororpaduu, AOKYMEHTBHI, MHCHMA.
MoxHO cKa3zaTh, YTO JOKYMEHTHI (B IIUPOKOM
CMEBICIIC CJIOBA, T. €. MPAaKTHUCCKH JIIOObIE MaTepH-
QIbHBIC HOCHTENH WH(GOPMAIIMK O MPOILIOM)
MPEJICTABIISIOTCS. CBOETO poja ajJbTePHATHUBOM Ma-
MSTH, KaK 9er0-TO HeMaTePHAIBHOTO, H3MEHUIHBO-
T0 W AMOIMOHAIRHO OKpaleHHoro. «Bot, K mpu-
MEpPY, pEe3yJbTaTbl MOUX IIKOJIBHBIX 3K3aMEHOB,
KOTOpEIC 51 ClaBall B IATHAANATh JeT. [lamste HU-
Korja Obl MHE HE TMOJICKa3aja, 4To JIydIlIHe OTMeT-
KU g MOJYYIWUIT IO MAaTEMATHUKE, a XyAIIHUE, K CBOEMY
CTBIY, TI0 aHTnuickoMy: 77 u3z 100 3a rpammaru-
yeckue 3amaHus U 25 u3z 50 3a counmHeHue» [5,
c. 59] («Here, fo instance, are the results of my O
level exams, taken when | was fifteen. Memory
would certainly not have told me that my best
marks were for mathematics, and my worst, embar-
rassingly, for English: 77 out of 100 for the lan-
guage paper, and a humiliating 25 out of 50 for the
English essay» [4, p. 34]).

st Toro 4T00BI YACHUTH MECTO BOCITOMUHAHUI
B XYIOXECTBEHHOM cucteme mnpousseneHus xy-
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nuaHa bapHca, HY)HO PacCMOTPETh IBE OMIIO3H-
UM, KOTOpBIE HAaM YIalloCh BBIABUTH B JaHHOM
TEKCTE.

Bo-mepBhIX, 3TO MPOTHBOMIOCTABICHUE MAMSITH
(memory) u nopecTBoBaHusi (narrative). I'oBops
0 3HaMeHHUTOM cuHapome Ctennais, bapHc npuso-
JIUT IIUTATHl M3 ero AHeBHMKA 3a 1811 rox. [emo B
TOM, 4YTO BCEM H3BECTHBI oOMopok B CaHra-
Kpoye He momy4ymn HHUKAaKOrO OIMHCAHHS B €ro
nHeBHuKe. OH mumeT npocto: «Hukorma emé He
MOJyJaa sI TAKOTO YIOBOJBCTBHS OT >KHUBOIHICKD).
[Ipo ywaménHoe cepauneOueHne U TOJIOBOKpYXKe-
HUE OH Hamuier Tojbko B 1826 roamy, u3 dyero
Baprc nmemaer BBIBOA, 9UTO 3TOT SIU30[ TOTHA Ka-
3ajcs He3HauuTenbHBIM. «Ho 1emo He B ToM, 4TO
CreHgans MpeyBETMYUBAJ, COYMHST HEOBUIHIEI U
MacTEepPCKM MMHUTHPOBAN BocrioMuHaHus (a beitnb
TJIarojiui ucTuny). Mcropus crana kyaa Oonee uH-
TepecHOH. TombKO Temeps 3TO MCTOPHS O MOBECT-
BoBaHMU U namsTu. [loBecTBOBaHMeE: mMpaBaa UCTO-
pHUH, U3JI0KEHHOW MUCATENeM, COACPIKUTCS B UTO-
TOBOW, a HE B MEpPBOHAYAIHHOW Bepcuu. [laMaTh:
HaM CIJIEIyeT BEPUTh, YTO belip mucan OQuHAKOBO
HCKpPEHHE W uepe3 JBa yaca Mocje COOBITHH, U ue-
pe3 maTHamnathk Jjer» [S5, c. 350-351] («But the
point is not that Stendhal was an exaggerator, a
fabulator, a false memory artist (and Beyle a truth-
teller). The story becomes more, not less, interest-
ing. It is a story instead about narrative and
memory. Narrative: the truth of a novelist’s story is
the truth of its final form, not that of its initial ver-
sion. Memory: we should believe that Beyle was
equally sincere, whether writing at a few hours’
distance from events, or fifteen years later» [4,
p. 183)).

Bo-BTOpBIX, TMPOTHBONOCTABICHHE MAMSITH
(memory) u BooOpa:keHus (imagination). bapuc
mumet: «For the young—and especially the young
writer—memory and imagination are quite distinct,
and of different categories. In a typical first novel,
there will be moments of unmediated memory (typ-
ically, that unforgettable sexual embarrassment),
moments where the imagination has worked to
transfigure a memory (perhaps that chapter in
which the protagonist learns some lesson about life,
whereas in the original the novelist-to-be failed to
learn anything), and moments when, to the writer’s
astonishment, the imagination catches a sudden
upcurrent and the weightless, wonderful soaring
that is the basis for fiction delightingly happens»
[4, p. 192] («dns momozpix sromeit (1 0coOOCHHO
TSI MOJIOZIBIX TIHCATeNel) maMsTh U BOOOpaKeHHUe
— 3TO JIB€ COBEPIIEHHO pa3Hble KaTeropuu. B mep-
BOM pOMAaHE€ ITIOYTH BCETJa MOKXHO Pa3JIN4UTL aB-
TOPCKHUU OMBIT (0OBIYHO 3TO He3aObIBaeMBIH KOH-
($y3 CeKCyalbHOTO XapakTepa), HEKHe BOCIIOMUHA-

HUS, TepepaboTaHHbIe C MOMOIIBIO BOOOpaKEHUs
(BO3MOXKHO, 3TO Ta IJ1aBa, Tlle TJIABHBIA I'epoi H3-
BJIEKAET HEKUH >XU3HEHHBIM YpOK, TOrJa Kak Ha
camMoM Jielie HUKAaKoro ypoka Oynymuii mucarteib
HE U3BIEK), © MOMEHTHI, KOTIa, K YIUBICHUIO aB-
TOpa, BOOOpaXCHUE MOJXBATHIBACTCS HEKUM IIOTO-
KOM W OTIIPABIISIETCSI B TOT BOCXUTHUTEIBHBIN IMO-
TE€T, KOTOPBIA €CTh OCHOBA JIFOOOH XyI0)KECTBECH-
HOHM juTepatypel» [5, c. 370-371]. danee — «For
the older writer, memory and the imagination begin
to seem less and less distinguishable. This is not
because the imagined world is really much closer to
the writer’s life than he or she cares to admit (a
common error among those who an atomize fic-
tion) but for exactly the opposite reason: that
memory itself comes to seem much closer to an act
of the imagination than ever before» [4, p. 192]
(«A BoT aBTOpY OoJee 3pesioMy maMATh U BOOOpa-
JKCHHE TIPENCTABILIOTCSA (aKTypaMH Kyda MeHee
pasnenuMbeiMiA. Y He TIOTOMY, YTO BOOOpa)kaeMbIid
MHD KyJa TIy0ske MPOHUKAET B MUP MUCATENIS, YeEM
OH WM OHA TOTOBHI NPHU3HATH (OMMOKA, 9acTo J0-
ImycKaemasi TEMH, KTO aHaTOMHPYET XyIOKECTBCH-
Hble TPOU3BEJEHHS), a COBCEM Hao0OpOT: cama
maMsITh HAYMHAET Ka3zaThCs YEeM-TO BOOOpakae-
MBIMY [5, ¢. 371]).

Taxum 06pa3zom, BTOpbIE YJICHBI TaHHBIX OMIIO-
3WIMKA — TIOBeCcTBOBaHME (narrative) W BooOpaxke-
Hue (imagination) — Ha MEPBBIM B3I SBISIOTCA
(hakTopamu, TOJBOJSAIIMMH IO/ COMHEHHE JIOCTO-
BEepHOCTHh BocrmoMuHanwui. OmgHako anms bapHca 3To
HE TaK OYEBHJIHO M HE CTOJIb OJHO3HayHO. OH He
CKIIOHEH HE JOBEPSATh BOCIIOMHHAHHSM IIOJHO-
CThI0, KaK ero opar. «Moii Opar Jaie He JoBepseT
BOCIOMHMHAHMSIM. S OBepsito, HO CKOpee Kak Ipo-
W3BOJHBIM BOOOPAXKECHHMSI, COAEPIKANIMM OOJIbIIe
BOOOpaKacMOH,  HEXEIH  HATYypPaIUCTHUCCKOH
npaeael» [5, ¢. 371] («My brother distrusts most
memories. | do not mistrust them, rather | trust
them as workings of the imagination, as containing
imaginative as opposed to naturalistic truth» [4,
p. 192]).

Paccyxnast 0 BO3MOKHOCTSIX MamsiTH U JOCTO-
BEPHOCTH BocmoMuHaHui, bapHc ¢dopmynupyer
napajokcainpHoe cyxaeHne: «We talk about our
memories, but should perhaps talk more about our
forgettings, even if that is a more difficult—or
logically impossible—featy» [4, p. 36] («MsI roBo-
pUM O TOM, 4YTO IMOMHHUM, HO CJIEAYCT, BO3MOKHO,
0OJIBIIIE TOBOPHUTH O TOM, YTO MBI 3a0BLIH, XOTS 3Ta
3aada MPEeICTaBIsIeTCS Ooliee CIOKHOW — WIIH,
paccyxnas JIOTU4eCKH, HEBO3MOXKHONY [5, ¢. 62]).

TakuM 00pazom, MOJOOHOE OTHOILICHUE K TPO-
O6imemMe BepH(UIMPYEMOCTH BOCIOMHHAHMH, a
UMEHHO CMEIICHHE aKIIGHTa Ha BOOOpaKCHHE U
BO3MOXKHOCTH HappaTuBa sBJisieTcss aisi bapHca
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cBoero ponxa (GopMylnod IHTEPaTYpHOTO TBOpUE-
ctBa. McciienoBanue naHHOTO aBTOOMOTpadHue-
CKOTO TEKCTa IMO3BOJISICT HAM BBIIBUTH OCHOBY XY-
JI0’)KECTBEHHOT0 MeTo/a bapHca, o kpaiinei Mepe,
B cliydae ero oOpaiieHus K jkaHpaM Ouorpaduu u
aBToOHOTpaduy, a IMEHHO:

1. Ucnonp3oBaHue JOKYMEHTOB (IJHEBHHUKOB,
MIHCEM, CBUICTENBCTB COBPEMEHHUKOB) B KaueCcTBE
0a3mr;

2. Pabora BOOOpakeHHMs, KOTOpas HEe HCKakKa-
€T, a «OXXHBISET» ITOKYMEHT, HETAeT ero AJIeMEH-
TOM XYJIO’KECTBEHHOTO MTPOM3BEIICHHIS;

3. IlpuBHecenue uuen 4epes 3ajaHue (QHHAlA,
WHBIMH CIIOBaMH, CO3IaHUE HAppPaTHBA.

U3 storo cnemyer, 4To B KOHTEKCTE XyHOXKe-
CTBEHHOTO TBOPYECTBAa BOIPOC BepUPHLIUPYEMO-
CTH BOCIIOMHHaHHUI pemaercss baprcom wunHadge,
YeM, K MPUMEpPY, B UCTOPHU WIIM UCTOYHUKOBEIC-
uun. [IpenenbHoe BHUMaHUE K JOKyMEHTaM COYe-
TaeTCs ¢ IIOHUMAHHUEM U B I1€JIOM MTO3UTHBHEIM OT-
HOIIICHUEM K HETOYHOCTSAM, UHTEPIIPETAIIUAM, He-
COBITIQJICHHSIM B BOCIIOMUHAHUAX. DTO U SIBISCTCS
HACTOSIIIIM TIPEOIMETOM IIHCATENbCKOTO HHTEepeca
(cponuu nHTepecy Ppeiina k oneyaTkaM M OroBOp-
kaM). To, Kak 4eslOBEK OTHOCHTCSI K CBOMM BOCIIO-
MUHaHUSM, TO, KaK TPaKTyeT BOCIIOMHUHAHHUS O Ce-
0¢ 1 Ipyrux, TO, Kak OHH MCHSIOTCS CO BPEMCHEM,
XapaKTepH3yeT JIMYHOCTh, COCTABIACT €€ WHIUBH-
IyaJIbHOCTb.

B03M0KHO, IMEHHO B 9TOM CMBICJIE CTOHT II0-
HUMATh CIEIYIOIyIo MbIcib: «Memory is identity.
I have believed this since — oh, since I can remem-
ber. You are what you have done; what you have
done is in your memory; what you remember de-
fines who you are; when you forget your life you
cease to be, even before your death. <...> Identity is
memory, I told myself; memory is identity» [4,
p. 114] («BocrioMHHAHUS CYTh JUYHOCTh. 51 Bepui
B 3TO C TeX IOp, Kak... Hy, C TeX IOp, Kak ceoOs
moMHIO. ThI €CTh TO, YTO THI CAENAN; TO, YTO ThbI
crenai, OCTaéTcsl B IMaMSTH; TO, YTO THI IIOMHUIIIb,
OonpeacisdACT TO, KTO Thl €CTh; KOTla MbI 336I>IBaCM

CBOIO JKU3HB, TO MEPECTaéM CYIIECTBOBATh — €IIE
0 cMepTH. <...> JIMYHOCTD — 3TO BOCIHOMHHAHWS,
ckazan g cebe; MaMATh €CTh BOCIIOMHHAHUS» [5,
c. 214-215]).

Takum 00pa3oM, TaHHOE HEOOJBIIOE HUCCIEH0-
BaHUE MMO3BOJSICT HAM YSCHUTh OCHOBHBIC ITPHUHIIH-
OBl XYJO0XKECTBEHHOTO TBOpuecTBa Jkymuana
Bapuca (B cmydae paboThl ¢ JIOKyMEHTaMH) H
OTIPECNEHHYI0 KOHIIETIINIO IHYHOCTH B €0 TBOP-
YecTBe.

Ipumeuanue
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THE PROBLEM OF VERIFICATION OF MEMORIES
IN JULIAN BARNES'S AUTOBIOGRAPHY «NOTHING TO BE FRIGHTENED OF»

E.V. Khokhlova

The article deals with the problem of verifiability of memories in Julian Barnes's work, based on the material of his au-
tobiographical book "Nothing to be Frightened Of". It identifies the main techniques that the author uses when he turns to
memories. Certain conclusions are made about the main principles of Julian Barnes's work with documents and his attitude

to the problem of the unreliability of memories.
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