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IIpu nomMoIy CpaBHUTENBEHO-UCTOPUUECKOTO U CPABHUTEILHO-THIIONOTMYECKOI0 METOIOB HCCIIEIOBAHUS
JiesiaeTcs MOMNbITKA ONUCAaTh HEKOTOPbIE ACHEKThl PA3BUTHS XKAHPOB JUIAKTUYECKOIO ITOCIAHUS U BUIIEHUS B
npousBeieHusAX JlepMoHTOBa. OOBEKTOM MCCIENOBAHUS SBIAIOTCA CTHXU «PeOEHKAa MUIOrO pOXIEHBE...»,
«Houb I», «Houb II» u «Con». Jloka3pIBacTCsl HATMYKME B ITUX CTUXAX >KAHPOBBIX NPU3HAKOB JUIAKTUYECKOTO
nocianys (Ha3uaaTenbHOE MOXKENaHKUe) U BUIEHUS (00pa3 BU3MOHEPA, CUTYallUsl BUICHUS, JYXOBHOE OTKPO-
BeHue). OcoObIM 00Pa30M KaHPOBBIE KAHOHBI PEATN3YIOTCS B CTUXOTBOPEHHU «COH», COYETAsACh C IIOOOBHOM
TeMaTUKOH. IlonoOHOEe 00benHHEHUE XapaKTEPHOH A BuaeHUs (GOPMBI C HECBOMCTBEHHOI XaHPY TeMaTu-
KOH sIBISETCA OTpakKeHHEeM Ipucyliero JIEpMOHTOBY CTpEMIJIEHMS HAIOJIHATH TPAIUILMOHHBIE >KaHPOBBIE
(OpMBI HOBBIM COZIEPKAHUEM B IIOMCKAX MEPCIIEKTHUB AJIS UX JaJIbHEHIEro pa3BUTHS.
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JKaHPOBBIC TpAAUIIUH.

XKanpoBasi mpupoja JEPMOHTOBCKOW JIMPUKH
HEOJJHOKPATHO CTaHOBHJIACH MPEAMETOM HCCIEN0-
BaTeNbCKOr0 WHTepeca. OmHCaHbl TaKHe >KaHPBI,
KaK TIOCJIaHue, dJIeTus, caTupa, mosma, damnazaa [1—
4]. B pabotax C. EpMoneHko moapoObHO oxapakTe-
pu3oBana »Bojrous xanpoB M.IO. JlepmoHTOBa U
JIOKa3aHO, YTO BOMNPEKH PACIPOCTPAaHECHHOMY MHe-
HUIO O PEAYKIUH JKaHPOB POMaHTHYECKOW, U B Ua-
CTHOCTH JIGPMOHTOBCKOM, TIOR3UH, B TIPOU3BEICHU-
SIX TT09Ta OYEHBb XOPOIIO OIYTUMO KaHPOBOE SAPO
[5]. Tpagumuu ke JUAAKTHYECKUX XKAHPOB B TBOP-
yecTBe JIepMOHTOBA ellle He CTAHOBWIJIMCH MpeaIMe-
TOM CHEIHAIBFHOTO HCCICIOBAHMS, U 31€Ch MOXKHO
OTMETUTh HAJINYUC JABYX MNPOTUBOIOJIOXHBIX TCH-
nennuid. C OHON CTOPOHBI, CTOPOHHUKH KOHIIETI-
MM paspyLIeHus XKaHPOBOIO MBIIUIEHUS IOBOPST
00 orcyrcTBHM Yy JlepMOHTOBa MHTEpeca K IUIaK-
THYecKoi mon3uu [6, c. 160] kak spkoMy Hacie-
muro nutepatypsl XVIII Beka. C mpyroil — B sep-
MOHTOBCKOW JIMPUKE BBIJENAETCS TAaKOM CHHTETH-
YeCcKHid JKaHp, KaK <«IWIaKTHYecKash HOBeEJUIa» —
«bopomguno» [7, c. 392].

CruxorBopenue «PebEHKa MMHIIOTO pOXIeE-
HbE...», HanucanHoe B 1839 roay mo ciayyaro pox-
nenus y A.A. JlonyxuHa cblHa, caM I103T Ha3bIBaeT
HPaBOYYUTENbHBIM: Kcmamu o cmuxax: s UCHOJ-
HU1 obewjanue U HANUCAL UX THBOEMY HACAEOHUKY,
OHU camble Hpasoyuumenvusle [8, c. 400].

3/1ech MBI BUJTUM COYETaHUE dJIETHIeCKOn (op-
MBI (‘lepe}lOBaHI/Ie YETBIPEX- U MATUCTOIIHOI'O AM-
0a), Mazpuraga H JAUJAKTHYECKOTO TIOCTaHHS.
MagpuragbHoe  BCTYIUIGHHE  OOOCHOBBIBAETCA
(GYHKIUSAMH CTHXOTBOPEHUS — MO3JpaBICHUE II0
MOBONLy POXKICHMS peOEHKa, jajnee CleAyeT Moxe-

JaHWEe HOBOPOXKIEHHOMY, (dopMmupyromiee oopa3
UJEaNbHOr0, TAPMOHUYHOTO YENOBeKa, KOHTPACT-
HOT'O pa3IupaeMOMy CTPacTSIMH TEpOI0 JIEPMOH-
TOBCKOW JpuKHU. [To00HBIE ke TIoXKeNaHusl, HO B
MaKCHMAJIBHO JIATUAAPHON (hopMe MBI BCTPEYaEM B
ctuxorsopeHuu 1829 r. «B nens poxxaenus N. Noy».
CXoxuil KOMIUIEKC HACTaBJICHUH IPHCYTCTBYET B
CcaMBIX PAaHHHUX O0O0pa3lax IUAAKTHUYECKUX II0Cia-
HUM KaK IO3THYECKHUX, TaK M Ipo3amdyeckux. O
CIOKOWCTBHH, YMEPEHHOCTH, OMACHOCTH Upe3Mep-
HBIX YCTPEeMJICHUH WM CIIaBONIOOMS MUCAl B CBOMX
nocnanusx [oparuii, mno)kenaHus CHOKOHCTBUSA
IyXa ¥ HEBO3MYTHUMOCTH Iepe]l MUPCKUM IIyMOM U
OnmeckoM mepeknukaoTcs ¢ «HpaBcTBEeHHBIMU
nuceMamu K Jlynmmmio» CeHekH, MBICIH O TBEpIO-
CTH B IIpaBJe 3By4aT B IOCTIAHUAX allOCTOJIOB.

B pycckoii nureparype XVIII Bexka aunakrude-
CKO€ TOCTIaHUE OTKIMKAJIOCh Ha TeMBI 0OIIECTBEH-
HO 3HAYUMBIC M IpEciel0Bal0 MPOCBETUTEIbCKUE
nenu («IIucemo o monbp3e crekina» M.B. JlomoHo-
coBa unu «Qmucrona o ctuxorBopctBe» A.Il. Cy-
MapoKOBa) MM BOCIUTAHUS HICATIBHOTO Ipaskaa-
HUHA ¥ HUCIpaBlieHus MOpokoB obmiectBa (Ilucema
AJI. Kantemupa). CTuxu Ha pOXIEHHE WU TO-
JOBIIMHY CO JHS POXKACHUS OPOPMIISIINCE B )KaHpPe
016l MM 3MUCTONBEL. Oco00 cleayeT OCTaHOBUTHCS
Ha ctuxax [.P. [lepxaBuna «Ha poxnenue Ha ce-
Bepe mopdupopoanoro orpoka» u A.Il. Cymapo-
KOBa «JIHUCTOJIa €r0 UMIIEPaTOPCKOMY BBICOUECT-
By rocyzapio Benukomy kHs3to Ilaemy IletpoBuuy
B JeHb pOXIeHus ero 1761 roma ceHTAOps
20 yucna», OKa3aBIIMX 3HAYUTENILHOE BIUSHUE Ha
JambHEHIIee pa3BUTHE ITUX KAHPOB U TEMBI B JIH-
Tepatype. Ona JlepaBuHa MOCBAIIEHA POXICHUIO
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HaclleHuKa, a snucTtona CyMapokoBa aapecoBaHa
ceMmuieTHeMy IiecapeBudy IlaBmy, T.e. Toxe pe-
O0EHKy, HO TeM He MeHee OyayIieMy IpaBHTEINIO,
MOTOMY UX OOBEIUHICT MEXIY COOOH U OTHENsIeT
OT JIGPMOHTOBCKOTO CTHXOTBOPEHHUS CTUIIb, OTHE-
CeHHE >KaHpa IPOMU3BEICHUS K YHCIY BBICOKHX
XKaHpoB — ofa y lepxaBuHa u snucrona y Cyma-
pokoBa*, a Taxke BOCIPUATHE aJpecaTa UCKIIOUH-
TEJIFHO CKBO3b IpHU3MY ero Oyaymiei ¢pynxunu. 1
[TaBen nns CymapokoBa, u Anexcanap st Jlepxka-
BHHA B IIEPBYIO O4epenp OyAyIIHue CaMOICPIKIIBI,
3TOMY JAOJDKHA OBITH MOMYMHEHA BCS UX KH3Hb, U
MO3THI, 00paIasch K I0HBIM agpecaTaM, TOBOPST O
Onare rocyaapcTBa M CO3/al0T 00pa3 HIeabHOTO
npaBuTess. JIepMOHTOB ke CO37aeT rapMOHHYHBIN
0o0pa3 4YacTHOro 4ejoBeka. bonee Toro, o mome-
IIaeT CBOE CTUXOTBOPEHHE B IEPEKIHKAIOIIEecs C
HUM II0 COEPXKaHMIO IHCBMO, B KOTOPOM CpPaBHH-
Ba€eT CBOIO XM3Hb U ku3Hb A. Jlomyxuna. ITo mblc-
JU 103Ta, €ro JIpyr CMOr HallTM eAWHCTBEHHO
BEpHBIN IIyTh, CAEJIABIIUI €T0 CUACTIMBBIM YEJIO0-
BEKOM, CaM K€ I03T, COONa3HUBIINCH MHOTUM, HE
cMor obpectu Heobxomumoro. Tul Hawen, Ka-
JHcemces, UMEHHO my Y3KVIO OOPOICKY, uepe3 Ko-
Mopylo i NepenpvieHyl U OMAPAGUICS YETUKOM.
Tol dowten 00 yenu, a A HUKO20A He O0UdY. 3acA0Y
20e-Hubyob 6 Ame, U NOMUHAL KAK 36a1U, 0a euje
0yoym u nomunams? A noxoxc Ha yeioseka, Ko-
Mopblil Xomen omeedams Oom 6cex Oa10 pasom,
CHIMbIM He HAeACA, a NOAYYUT UHOUIICeCUIO, KO-
mopas, 8000a80K, K HeCuacmuio, paspeuaemcs
cmuxamu [8, c. 400].

N3o0pakeHne JTUYHON >KU3HU YaCTHOTO YeNo-
BEKa B HOBOI! JINTepaType sIBISUIOCH IIPEMETOM He
Ha3UJATETIHLHOTO, a IPYKECKOro MOCIaHus. AHaIH-
3UpYsl OATUKY 3TOM pa3sHOBUAHOCTH JKaHpa B Iep-
Boil yerBepru XIX Beka, B.A. I'pexHéB ormeuaer
CTpEeMJICHHE aBTOPOB JPY)KECKOI'0 IOCIAHUS CO3-
JaTh 00pa3 yIOTHOTO M IPHSTHOTO «MaJIOT0» MHUPA,
B KOTOpPBIH HE MPOHUKAIH Obl Oypu W BOJHEHUS
Ooibiioro «BHeurHero» mupa [10, c. 42-58]. Jlep-
MOHTOB CO3/1a€T TaKOH CIOKOWHBIA M Oe3MATEK-
HBI{ MHp B JyII€ CBOETO IOHOTO ajpecara, BUAS
3aJI0T CYaCThsi IMEHHO BO BHYTpPEHHEH OeCTpeBOX-
HOCTH U KPOTOCTH.

DTOT K€ HHTepec K BHYTPEHHEMY MHPY U H30-
Opa)KeHUIO JKU3HHU AYLIN, BO3MOXHO, OBUI NMPUYH-
HOW TIOSBJIEHHSI B JIEPMOHTOBCKOW JIMPHKE eIle
OJHOTO IHMIAKTHYECKOTO KaHpa — BUACHMS, NPU-
3HAKM KOTOPOro MPHUCYTCTBYIOT B cTuxax «Houb I»
n «Houb II». B.U. SIpxo B KadecTBE OCHOBHOIO
(opManbHOrO TpH3HAKA d>KaHpa BBIIENIAN 00pa3
SICHOBULIA, «T.€. JIUIA, MPU IOCPEACTBE KOEro
coJiep)KaHHE BHJICHHUS CTAHOBHUTCS M3BECTHBIM UH-
tatemoy [11, c. 21]. SIcHoBUIEI «I0KEH BOCTIPH-
HUMATh COZIEPXKAHHE BHUJCHUS YUCTO OYXO6HOY, 2
«coiep>kaHUe BHJCHHS HEMPEeMEHHO MOJDKHO 3a-

KJIFO4ath B cebe uyscmeennvie oopasui» [11, c. 21]. B
JIBYyX paccMaTpuBaeMbIX HAMH CTUXOTBOPEHHSAX IIPH-
CYTCTBYET BHIEHHE, KOTOPOE SBISICTCS Teporo OO
BO CHE, JMOO B MONYCHE-NIONYyOOAPCTBOBAHUU U
MpeACTaBIsACT COOOM WM TpenelabHO HaTypalu-
CTUYHOE M300pakKeHHEe YMHUPAHUS U IOCMEPTHOIO
TIICHUS, WIH AJJICTOPUYECKYI0 KapTHHY IYCTOTHI U
HUYTOXXHOCTH YeJIOBEUECKON KU3HH, BOIJIOIICHH-
€M KOTOpOW CTaHOBUTCS 00pa3 HEBEPHOU BO3IHOO-
JICHHOW B BHXpE MONUIbIX U TPYOBIX CBETCKUX Pa3-
BJICYECHUH.

A.Bb. CoboneBa ykas3pIBaeT Ha Takod (hakKymbTa-
TUBHBII aTpuOyT BHICHUS, KaK HAJIMYHE HEKOETro
CIIyTHHKA, «COIPOBOXXIAIOIIETO ero (BU3HOHEpa. —
A.H.) B 3arpoOHbIX cTpaHcTBHsX» [12, c. 10]. B
«Houu I» repoil Bo BpeMsa CKUTaHHUS BCTpEYaeT
JIy4e3apHOro aHrelsa, KOTOPBIN IpephIBaeT ero mo-
JeT 6e3 orcenanuii u yeau M MPOU3HOCUT CTPAIIHBINA
npurosop, a B «Houu II» repoto sBnsgercs orpom-
HBII CKeleT, nepcoHuuumpyromud cmepts. [lo-
JOOHBIN 00pa3 CTPAIIHOTO BEJIHMKAaHA, 32 KOTOPHIM
CKPBIBAETCS JbSIBOJI, UCIBITYIOIIMNA CBSITOTO, IPU-
CyTCTBYET B BUACHUSIX AHTOHUS Benukoro B xu-
THH CBATOTO, cocTaBliecHHOM Adanacuem Benmukum.
3aKaH4YMBaIOTCSI 002 CTUXOTBOPEHMS IPOOYKICHU-
€M M HCUE3HOBEHHMEM o00pa3a cMepTH, T.e. Ipe-
kpameHueMm BuaeHus. CtuxorBopenue «Houp [11»,
CXOXKee HAa3BaHHEM C PACCMOTPEHHBIMH IIPOU3BE-
JCHUSIMH, HE MOXKET OBITh OTHECEHO K >KaHpY BH-
JICHUS, IOCKOJBbKY TaM HET HH CUTYyallid BUACHHUS,
HU COOTBETCTBEHHO BHU3HOHEPA.

Heckonbko cioxHee 0OCTOMT JAENO CO CTHUXO-
TBOpeHueM «CoH» («B monaHeBHBIH kap B JOJIUHE
Harectana...»). C popManbHON TOYKH 3pEHUS CTH-
XOTBOPEHHE MOXHO pPaccCMaTpHBaTh KaK peannsa-
[UI0 CUTyallud BHJCHHS: CMEPTEIBHO pPaHEHHBIN
repoid B MOJyCHE-MOIyOpeay BUTUT CBOIO BO3IHO0-
JICHHY10, KOTOpas, B CBOI OYepeab, CKBO3b COH
HasBY BUIHUT TO, O YeM HHMKAaK HE MOXKET 3HaTb, —
YMUPAIOIIETO I'epos, U 37IeCh MOXKHO TOBOPHUTH Ja-
e O IepeceueHuH IBYX BUJAEHMI. B To ke BpeMs
m000BHASE TEMaTHKa 3TOT0 CTHUXOTBOPEHHS, Ha
MEpPBBIA B3I, HE COOTBETCTBYET HEOOXOIUMOMY
KaHOHUYECKOMY BHUJICHUIO TYXOBHOMY IPO3PEHHUIO.
OnHako B KOHTEKCTE JISPMOHTOBCKON JIMPUKHU JIFO-
00Bb — BBICOYANIIAsl TyIIeBHAs M IAyXOBHAs ICH-
HOCTb, U1 MUMEHHO H300pakeHHE BBICOKOM HCKpEH-
HeH JII00BU B JIGPMOHTOBCKHX CTHXaX IEpeKIHKa-
eTCsl C UCKPEHHUM DPEJIMTHO3HBIM 4yBCTBOM («Mo-
mutBay («, matepp bBoxkwus, HBIHE € MOIHUT-
BOIO...»), «PebeHKy» U T. I.), UMEHHO JIFO0OBb OT-
KpbIBaeT mymry repos ais bora. BosmoxHo, coue-
TaHWE XapakTepHOW Ui BUAEHHUS (QOpMBI C He-
CBOHCTBEHHOH XaHpPY JTI000BHONW TEMaTUKOH SBIS-
eTcsl OTPaKEHUEM TpHCYyLIero JIepMOHTOBY CTpeM-
JICHHS HAIlOJMHATh TPaAUIHOHHBIC XaHPOBBIE QOp-
MBI HOBBIM COAEPKaHHEM B IOMCKaxX IEpPCIIEKTUB
JUISL UX TATbHEHIIEero pa3BUTHS.
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Ipumeuanue

*, O CTHIIMCTHYCCKHUX PA3IMYKAX MMOCIAHUS U SITUCTO-
11l rircadt, B yactHoctu, MLIO. JIroctpos [9, c. 35-36].
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DIDACTIC GENRES IN LERMONTOV’S LYRIC POETRY
(TOWARDS THE FORMULATION OF THE PROBLEM)

A.Yu. Nilova

In recent years, the genre originality of Lermontov's poetry has been a permanent research interest. However, so far
there have been no specific studies focusing on the reflection of didactic poetry tradition in his poems. The article by
means of comparative-historical and comparative-typological research methods attempts to describe some aspects of the
development of the didactic message and vision genres in Lermontov's works. The object of the study are the verses
«Cute Child’s Birthday...», «Night I», «Night II», «The Dream». We prove the presence of some features of the didac-
tic message genre (edifying wish) and the vision genre (the image of the visionary, the situation of vision, spiritual
revelation) in these verses. In the poem «The Dream», genre canons are implemented in a special way as they are com-
bined with the love theme. Such combination of the forms that are illustrative of the vision with a theme unusual for this
genre reflects Lermontov's desire to fill the traditional genre forms with new content in search of prospects for their

further development.

Keywords: Lermontov, lyric poetry, didactic genres, didactic message, vision, tradition of genre.
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