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Hccnenyercst poib HeBepOaIbHBIX KOMMYHHKAaTHBHBIX KOMIIOHEHTOB IIPH INEPEBOAE XYHOKECTBEHHBIX
TEKCTOB. PaccMaTpuBaroTCsl IparmMaTudeckue acrekThl NepeBoja, NPUBOJUTCS KiaccuduKaius HeBepOaib-
HBIX KOMMYHHKATHBHBIX KOMIIOHEHTOB. J[eaeTcsi akeHT Ha 0co00l posu MepeBOJUHKa [IPU Iepenade Xyao-
JKECTBEHHBIX TEKCTOB Ha JPYrod S3bIK. AHAIM3UPYIOTCS TIPUEMBI IIEPEBO/Ia HEBEPOAIbHBIX CPEACTB C aHTIIHI-
CKOTO $SI3BIKA Ha PYCCKHH, JENAeTCsl BBIBOJ O HEOOXOIUMOCTH YUYHTBHIBATH MEXKYJIbTYPHBIE OCOOSHHOCTH
KOMMYHHKAaTUBHOTO MOBeJeHUs1. HeoOX0MMOCTh IparMaTu4ecKoi ajantaii OpuruHana o0bsCHIETCS pH-
HaJUIEXHOCTBIO fA3bIKa K KYJIBTYpE C BBICOKOM MIIM HU3KONH KOHTEKCTHOM 3aBUCHUMOCTBIO.

Kniouegvle cnoga: mparMaTHUECKUN acIleKT, XyI0’KECTBEHHBIM TEKCT, HEBepOAIbHBIA AMCKYpC, HEBEp-
OanbHBIE KOMMYHUKATHBHBIC AJIEMEHTHI, IparMaTH4YecKas afanTaius, IUPOKUA U Y3KUil KOHTEKCT, MEKKYJIb-

TypHas1 KOMMYHHUKaIIHA.

OCHOBHBEIMH TPU3HAKAMH XYIOKECTBEHHOTO
TEKCTa SBIISAIOTCS €ro (yHKIUOHAILHOCTh M 3CTe-
TUYHOCTh. TEKCT «OKUBET» TOJNBKO MPHU B3aHUMOICH-
CTBHH C aBTOPOM HIIM PEIMITUEHTOM. MIMeHHO 3Tn
IIBa COCTOSIHHS TEKCTa, JayKe €CII OHU pazbenuHe-
HBl B TPOCTPAHCTBE U BPEMEHHU, COCTABISIOT aK-
TUBHOE (YHKIIMOHHPOBAHHUE TEKCTA. TEKCT HENb3S
paccMaTpuBaTh B H3OJIMK OT KOHTEKCTa O0IIe-
HUs. [l XyZIHOXKECTBEHHOTO TEKCTa XapaKTepHa
«BpeMEHHass U KYJIbTypHAas BHEHAXOAUMOCTHY
(Tepmur M.M. baxtuna), 9TO MO3BOJIIET YUTATEIIO
BKJIIOUATh IOMyYaeMyl0 HH(OPMAIMIO B HOBBI
KOHTEKCT, TIyOXe packpbiBas ee cMbici. CBonMm
CYIIECTBOBAHHEM TEKCT O0S3aH MHTEPIIPETAIHSIM:
«Onarogaps OJHOMY W3 YYaCTHHUKOB T'€pPMEHEBTH-
YeCKOro pasroBopa, HWHTEPIPETaTopy, Jpyroi
YYaCTHHK, TEKCT, BooOmie obperaeT romoc» |[1,
c. 451]. OT0, ogHAaKO, HE O3HAYAET, YTO KOJUYE-
CTBO MHTEpIIpeTanuii Tekcra Oe3rpaHudHo. YMoep-
TO DKO MPHUBOIUT JBE KpallHWE TOYKU 3pCHUS Ha
uHTEpIpeTanuo. [lepBas COOTHOCHTCSI C BBISICHE-
HHEM aBTOPCKOI'O 3aMBICIIa, TOH CYLIHOCTH TEKCTa,
KOTOpasi He 3aBHCUT OT MHTEPIIPETAIMA YATATEIIS.
CortacHO BTOPOH TEKCT MOXKET OBITh HHTEPIPETH-
poBaH Jr00bIM 00pa3oM. I'paHHUIEI HHTEPIPETAIINH
YCTaHaBJIMBAKOTCA KYJIbBTYPHBIM U BPEMCHHBIM
KOHTeKCTOM [2]. [lepeBoAYMK BBICTYMAET B HEKO-
TOPOM pOJIE «HMHTEPIIPETATOPOM» aBTOPCKOTO 3a-
MBbICJIa OpUrMHaIbHOro Tekcra. Ilpu cozganuu xy-
J0’KECTBEHHOTO TEKCTa B TIEpEeBOJIe OOIBIIYIO POIIh
HpAIOT KaK caM aBTOp, TaK M U3AATEIh, IEPEBOIINK
n unoctparop («text is offered to the original-
language or foreign-language readers by the team

formed by writer, publisher or editor, and <...> its
translator, and on occasions with the important contri-
bution and influence of the illustrator») [3, p. 40].

Jns TeKCTOB XyIO>KECTBEHHBIX INPOU3BEICHUN
0oJlee BaXKHO HE TO, Mo COOOIIAETCS, a TO, KAK
3TO coobmaerca. BaxHEWIIMM KpUTepUEM OLEHKH
XYHO0KECTBEHHOTO TIepeBOfia SIBISIETCS  (PaKTOp
aJIeKBaTHOCTH 3MOLIMOHAIBHO-3CTETUYECKOTO BO3-
JeicTBYSI OpUTMHAJa U iepeBoja [4, c. 19].

IIparmMatnueckuii acmekT MepeBojla CBSA3aH C
HEOOXOIMMOCTBIO  BOCIIPOM3BECTH  IIparMaTHye-
CKUH TIOTEHIIMAJ OpUTHHATA U 00ECIIeUUTh Kelae-
MO€E BO3JIEHiCTBHE Ha pelnunueHTta. JlaHHas 3amada
CBA3aHA C BOCHPOM3BEAECHUEM IpParMaTHUYECKUX
KOMIIOHCHTOB 3HA4YCHUA (3MOTI/IBHI)IX, OLCHOYHBbIX
U Tp.), Ieperadeil HAMMEHOBAHUH peanuii, Teppu-
TOPUAIBHO-IUANIEKTHBIX ¥ MHIMBUAYAJIBHBIX OCO-
OCHHOCTEW peur nepcoHaxel u T. 1. [IparmaTuue-
CKHE MpOOJIEeMBI MepeBojia TAKXKE CBSI3aHbI C YKaH-
POBBEIMH OCOOCHHOCTSIMA OPHUTHHANIA W THIIOM pe-
LIUITUEHTOB, [ KOTOPBIX OH MpeIHa3Ha4YaeTCsl.

T.JI. My3bI4yK THIIET O BAKHOCTA U3Y4YEHUS He-
BepOATbHON OpraHM3alliy PEeYH: «...MHOTOOOpa3Hast
U BBIpa3uTEIbHAS HeBepOaJbHAS OpraHU3alus pe-
YEBOT'0 TOBEJICHUSI PETYIUPYET MpoIiecc OOIIeHus,
HampaBJIss ero B JkeJaeMoe pyciio, 3aBepliias peye-
BOC B3aMMOJICHCTBUEC KOH(IUKTHO WIH HEKOH-
¢nmukTHO W MaHH(pecTUpys OBITOBAaHHE SMOLMO-
HaJIbHBIX CMBICIIOB B KQ)KJbIi KOHKPETHBIN MOMEHT
peud, co3iaBas TaKk Ha3bIBaeMbli HeBepOasbHBIN
peueBoit auckype» [5, ¢. 67]. T.JI. My3bluyk npea-
JaraeT aHaJM3MpOBaTh HEBEPOANBHBIA JTUCKYPC
MepCOHaKEH Ha TPEeX YPOBHSX: AJEPHBIA yPOBEHb —
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MapKep HMHTOHAIIMK M MapKep 3MOIMOHAIBHOIO
COCTOSIHUS, LIEHTPAJILHBIH YPOBEHb — KOHKpETH3a-
TOPBI MApPKEPOB MHTOHAIIMH W MapKEpOB IMOIIHO-
HAJIBHOTO COCTOSIHUS, Tepu)epUiHbIi YPOBEHb —
aKTHBATOPBI 3PUTEIBHOTO M CIYXOBOTO BOCIIPHS-
THS, JIOKAJM3aTOPhl BpPEMEHH U TPOCTPAHCTBA,
KBaHTH(HUKATOPHI Ka4ecTBa M KOJIHMYECTBA.

HeBepOanbHast coCTaBIISIIOMIAs PEYEBOTO MOBE-
JCHUS SIBIISICTCSl HAI[MOHAJIHHO OOYCIOBIEHHOH U
MOMOTaeT OOBEKTUBHPOBATH IICUXUYECKHH MHP
SI3BIKOBOM JINYHOCTH. MBI TI0JIaraeM, 4To U3ydeHne
0COOCHHOCTEH MepeBoia HeBepOATLHBIX KOMMYHHU-
KaTUBHBIX CPEICTB SIBIISICTCS BAXKHBIM IUISL JOCTH-
KEHH aJIeKBaTHOCTH [IepeBOJIa.

Kax ormeuaer @. IlokaToc, posb nepeBOAUUKA
KaK MOCPEJHHUKA MEXIy OPUTHHAJIOM (aBTOPCKAM
TEKCTOM) U (PMHAIBHBIM NPOAYKTOM OrpoMHa [3,
p- 41]. Croxer, cTHIb, aBTOpCKas TeXHUKa 00Yy-
CIIOBITUBAIOT TIEPBOHAYAIBLHBIC OXKUIAHHS UHTATE-
ns. IlepeBoJUUKY BaKHO aJIeKBaTHO IepeiaTh U
HeBepOaJIbHbIe KOMIIOHEHTBI pedd NEepPCOHAXEH B
XYZOKECTBEHHOM TEKCTe. AHAIM3UPYS IPOU3BE-
nenue D. bponte «['po3oBoii mepeBam», @. [loita-
TOC BBIIEISIET CIeIyIole HeBepOalbHbIe KOMIIO-
HEHTHI: TapaJuHrBHCTHUECKHE omucanus (paralin-
guistic descriptions), KHHeCTETHUECKHE OIMMCAHHUS
(kinesic descriptions), mpokceMuUecKre OMUCAHUS
(proxemic shifts), xwummuueckue peaxiu (chemical
reactions), peaxuun xoxwu (dermal reactions), 3Bykwu,
n3aBaeMble oObexkTamu (Object-mediated sounds),
onmcanure mpupossl (hatural environment), kommeH-
Tapuu Be3aecymero aropa (comments by the om-
niscient author), caenanuble 3adacTyro OT JIHIA
noBecTBOBaTeNs. I[Ipumep NapaJMHIBUCTUYECKHUX
ommcanuii: «he groaned a curse», «he pleaded, ear-
nestly». TlpuMep KHHECTETHUYSCKUX OIHCAHUM:
«their faces hid against each other». IIpokcemnue-
ckue onucanus: «[Heathcliff] strained Catherine
closer», «[Catherine] holding him as firmly as her
strength allowed». Xumuueckue peaxunu: «their
faces... washed by each other’s tears», «the cold
sweat ran from my forehead». KoxHble peakiuu:
«[Linton] blanched with astonishment and rage».
3BykH, u3gaBaeMble oObekTamu: «I heard my mas-
ter mounting the steps». Omucanue TPHUPOABI, K
KOTOpOMY JI100aBisieTcss KOMMEHTapuil aBTopa:
«[Linton] sauntered slowly up, probably enjoying
the lovely afternoon that breathed as soft as sum-
mer» [3, p. 45].

Pons HeBepOATBHBIX CPEICTB KOMMYHHKAIIUH B
XYI0)KECTBEHHOM TEKCTE 3HAYUTENbHA. UuTaTens
KHBO MpejcTaBiseT cebe, kak repoit «began to
enjoy himself», ero BeIpakeHue IHIA, MHUMHKY,
9yBCTBA, XOTS B TEKCTE HE OIMCAHO, KakK 3Ta pa-
JOCTh TpOsIBIIsieTCsl. UNTaTeNnb yIaBIuBaeT BCe Ma-
PaJIMHIBUCTUYECKHE U KHHECTETHUYECKUE DIIeMEH-
Tbl. TO €CTh MBI «CIBIIIMMY» XapaKTEpHbIE YEPTbI

rojoca, Korga «BUIHUM)» KCCThbI U, HaO60p0T, «BH-
AWM KECTbl WM ITIOJOXKCHHUE TECIa, KOorga «CJbI-
IIMM» TOJIoca IepcoHaker («we “hear” certain
voice features when “seeing” those gestures, and
conversely, “see” certain gestures or postures when
“hearing” the voicesy) [3, p. 48].

Hepea NEPEBOAYMKOM CTOUT 3adavda COXPAHUTH
U TiepesiaTh Bce 0COOCHHOCTH HEBEpOATBHBIX KOM-
MYHHUKATUBHBIX J3JICMCHTOB HanboJsiee OITHMAab-
HbIM 06pa30M C sI3bIKa OpUTHHAJIa Ha A3BIK IIEPEBO-
Ja, 4TO OOJDKHO 00JIErYUThL YUTATEIIO HUHTEPIIPEC-
Tanuo 00pa3oB M MOHUMAaHHE aBTOPCKOTO 3aMbIC-
nma. [lpu »TOM clemyeT Y4YUTBHIBaTh KyJIbTypHBIC
pa3janiuns, TaK KaKk OAHU U T€ KE KECThI MOTYT IO~
Pa3HOMY HUHTCPHPETHUPOBATHCA B PA3HBIX KYJIbTY-
pax. Hampumep, HOCHUTENbh aHTIUHCKOTO S3bIKA,
roBOpS O cebe, TKHET ce0s MaJIblieM B IPpy/b, a HO-
CHUTEJIb KHTAHCKOIO S3bIKa B aHAJIOTHYHOM CHUTYya-
UM YKOKET Ha CBOI ToJioBy. Takum o0paszom,
HpaFMaTI/I‘leCKI/Iﬁ ACIICKT IepeBOda IpeAnoaract
3HAHUC TICPECBOAYMKOM  JIMHI'BOKYJIBTYPHBIX H
SKCTPATMHIBUCTHYECKUX (DaKTOPOB.

OO6patuMmcs K aHaIM3y IPUMEPOB XyIOXKe-
CTBCHHBIX HpOH3BCI{CHI/Iﬁ 1 IpOaHAJIU3UPYEM CIIO0-
coObl Tiepefaund BepOAbHBIX W HEBEPOATBHBIX
KOMIIOHCHTOB COACPKaHUsA OpUTHHAJIA B IIEPEBOIC.

Mr. Utterson stepped out and touched him on
the shoulder as he passed. «Mr. Hyde, | think?»

Mr. Hyde shrank back with a hissing intake
of the breath. But his fear was only momentary;
and though he did not look the lawyer in the face,
he answered coolly enough: «That is my name.
What do you want?»

«l see you are going in,» returned the lawyer.
«l am an old friend of Dr. Jekyll's — Mr. Utterson of
Gaunt Street — you must have heard of my name;
and meeting you so conveniently, | thought you
might admit me.»

«You will not find Dr. Jekyll; he is from home,»
replied Mr. Hyde, blowing in the key. And then
suddenly, but still without looking up, «How did
you know me?» he asked.

«On your side,» said Mr. Utterson «will you do
me a favour?»

«With pleasure,» replied the other. «What shall
it be?»

«Will you let me see your face?» asked the
lawyer.

Mr. Hyde appeared to hesitate, and then, as if
upon some sudden reflection, fronted about with
an air of defiance; and the pair stared at each other
pretty fixedly for a few seconds. <...>

«We have common friends,» said Mr. Utterson.

«Common friends,» echoed Mr. Hyde, a little
hoarsely. «Who are they?»

«Jekyll, for instance,» said the lawyer.
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«He never told you,» cried Mr. Hyde, with a
flush of anger. «l did not think you would have
lied.»

«Come,» said Mr. Utterson, «that is not fitting
language.»

The other snarled aloud into a savage laugh;
and the next moment, with extraordinary quickness,
he had unlocked the door and disappeared into the
house [6].

PaccmoTpuM aHHBIA OTPHIBOK B COOTBETCTBUU
C MOJCJIBIO aHalln3a HeBep6aJ’ILHOFO AUCKYpcCa
nepconaxkedt, npemiokeasHoro T.JI. Myssrayk [5,
c. 68]. PeueBas kanBa mmcrepa ATTepcoHa mpea-
CTaBJICHA CJICAYIOIIMMU MapKEepaMn HMHTOHAIWUU U
SMOLIMOHAJIBLHOIO cocTosHUSA: returned, said, asked,
said, said, said. B peueBoii kanBe mMucTepa Xakima
BBIACIAOTCA CICAYIOIIHUE MapKEpbl MHTOHAIIUHU U
SMOLMOHAIBHOT0 cocTosHus: shrank back with
a hissing intake of the breath, answered coolly
enough, replied, suddenly but still without looking
up asked, replied, appeared to hesitate, as if upon
some sudden reflection, echoed a little hoarsely,
cried with a flush of anger, snarled aloud into
a savage laugh. Cyns mo BbIIEICHHBIM MapKepam
peun, MUCTep ATTEPCOH JIOCTATOYHO CIIOKOCH H
HedIMOIMOHaNeH. Muctep Xaia, HampoTHB, dMO-
IIMOHAJICH, B €TI0 PCYX BBIACIIAIOTCA KOHKPETHU3ATO-
PbI SMOIIUOHAJIBHOT'O COCTOAHUA. HaanMep, IPOK-
cemuueckne comatusbl. Shrank back; xumnHecreTun-
yeckre comarusel: With a hissing intake of the
breath, without looking up; Bereratussr: with a
flush of anger. Bmarogapst maHHBIM Mapkepam
MOXHO COCTaBUTb JOCTOBECPHOC BIICUATICHUC O
IICHUXOJOTHYECKOM KaHBE OOIIECHMS, O IICUXHYE-
CKOM U OSMOIIMOHAJIBHOM COCTOSIHHUHN nepCOHameﬁ.

CemaHTHKa KOHCTPYKIIUH, COIEpXKAIUX TIpsi-
MyI0 pedb, (OpMHUpYETCS B3aUMOACHCTBHEM CO-
JIepXKaHusT O0OMX KOMIIOHEHTOB KOHCTPYKIIMH —
pEIUIMKU TepcoHaka W peun aBtopa. DyHKIHUIO
BBOJSIICTO 3JIEMECHTA BBIITOJIHACT TAaK Ha3bIBAEMBIH
TJ1arojJl KOMMYHHKaIUU. I'maromnsr KOMMYHUKalIUA —
JOBOJIBHO MHOI'OYMUCJIICHHAA I'pyIlla B AHTIHHCKOM
SI3BIKE W BKJIFOYAET IJIArOJibl, OOBENUHEHHBIE CE-
MaHTUKOM BepOaIbHOrO M HeBepOantbHOro 00IIe-
Hus (ask, tell, answer, say, nod, wink, smile). Oc-
HOBHBIM TJIarojoM, BBOIAIIMM NPAMYIO pE€ib B
aHITIMICKOM s13bIKE, sBigeTcs riiaroin to say. Ilpu
3TOM HCIIOJB30BaHHMC HJAHHOI'O Ijaroja, HC Tpe6y-
HOIIEero HEMoCpe€ACTBEHHOIO0 KOCBEHHOT'O AOIMMOJIHC-
HUS, KOTOPOE YKa3bIBaeT Ha aJpecaTta COOOIIeHHUS,
AKICHTHUPYECT BHUMAHUC B IIEPBYKO OUCPCAb HA CO-
Jiep’KaHUM BhICKa3bIBaHus (Say — to express an idea,
feeling, thought etc using words").

«l do not care to hear more,» said he. «This is a
matter | thought we had agreed to drop.»

«What | heard was abominable,» said Utterson.

«It can make no change. You do not understand
my position,» returned the doctor, with a certain
incoherency of manner. «I am painfully situated,
Utterson; my position is a very strange — a very
strange one. It is one of those affairs that cannot be
mended by talking.»

«Jekyll,» said Utterson, «you know me: | am a
man to be trusted. Make a clean breast of this in
confidence; and | make no doubt | can get you out
of it.»

«My good Utterson,» said the doctor, «this is
very good of you, this is downright good of you,
and I cannot find words to thank you in.» [6].

— 51 He xenaro OoJbIle HUYETO CIIYIIATh, — CKa-
3aJ1 OH. — MHe KaXXCTCs1, MBI COI'JIaCHUJIMCh HEC 00-
CYXXIaTh 3TOT'O BOIIPOCA.

— Ho To, 4T0 5 cnplman, OTBPaTUTENBHO.

— 39T0 HMYETO HE MeHseT. Brl He IIOHHUMACTE, B
KaKoOM s HaxOXYChb IIOJIOXKCHHHU, — COMBYHBO OTBE-
i JokTop. — OHO KpaifHe MIEKOTINBO, ATTEPCOH,
KpaﬁHe HICKOTJIMBO U CTPaHHO, OYCHb CTpPaHHO.
OTO OOWH U3 TeX CIydaeB, KOTJa CIOBaMH eIy He
IIOMOXKECIIb.

—I[)KeKI/IJ'I,— CKa3aJ ATTepCOH,— Bbl 3HACTC
MCH:I. 3HaeTe, YTO Ha MCEHSI MOXHO IHOJOXHTHCA.
I[OBepLTeCL MHEC, U 1 HE COMHCBAIOCh, YTO CYMECIO
BaM IIOMOYb.

— Moii moporoit ATTepcoH, — cka3aJj JOKTOp. —
Bl oueHb m00pBI, O4YEHb, U S HE HAXOXY CIIOB,
4T00BI BEIPA3UTh MO0 MPU3HATEIBLHOCTS [7].

JlaHHBIA NpUMeEp HArJSOHO MOKAa3bIBAET, 4YTO
UCTIOJIb30BaHKE TJlarona 10 Say mpeobnamaer Mo
CPaBHCHHUIO C HMCIOJIB30BAHUEM APYIUX TIJIarojos,
BBOJSIIUX MPSAMYIO pedb. XOTS B JAHHOM OTPBIBKE
IIpHU nepesoje raroya {0 Say HUCnoyb3yercs Iva-
TOJI «CKa3all», BO BTOPOW PEIUIMKE OH OITyCKaeTcs.
B maHHOM ciyyae B PyCCKOM BapHaHTE IJarodi,
BBOJUIIIUI IIPSMYI0 pedb, M30BITOYCH, BHUMAHHUE
YUTATCII aKOCHTUPYETCA Ha COACPIKaHHUKU BBICKA-
3bIBAHU.

AHanmu3upys Ta3eTHO-UH(OPMAIIMOHHBIE TeK-
CTBI HMCCJICAOBATCIIN IIPUXOAAT K BBIBOAY, YTO aH-
TJIMACKUH TJIArod to say ynoTpebmsieTcs HacTOIbKO
4acTo, 4TO Bcernma oOpamiaeT Ha ce0si BHHUMaHHUCE
nepeBOAYMKaA. «Hame Ha‘II/IHaIOH_II/Iﬁ NEepCBOAYUK
Cpasy acjac€T BbIBOJA O TOM, UYTO COXpaHCHUEC YYThb
JIXM HC B KaXXAOM NPCATTOXKCHHUH CBA3HOTO TCKCTA
(1)p8.3LI TUIA «OH CKa3all» I PYCCKOro fA3bIKa
HEBBIHOCHMO. YTIOTpeOJieHNe Takol (pasbl Jaxke B
KaX10M a63aue moApsa BbIZbIBACT OIIYHICHUC
HapyHmICHHUA HOPMbI PYCCKOI'O A3bIKa». YyunteIBas
3TO pa3nuyue B yHOTPEOJCHUH aHTIMHCKOrO Tia-
roua to sayn PYCCKOT'O rjiarojia «CkKasaTb», IEpe-
BOAYHK CTAJIKUBACTCs C H606X0)II/IMOCTI>}O Imparma-
THYECKOM aganTtanuy opurnHana [8].
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[IparmaTuueckas agantanusl aHTIUICKOTO riia-
rona to say B mepeBOje, C OJHOI CTOPOHBI, 00Y-
CJIOBJIEHA €ro JeCeMaHTU3UpOBaHHOCThIO. Kak
ykaspiBaer P.P. HukomnaeBckas, IeceMaHTU3HUPO-
BaHHbIE TIJarojibl M CYIIECTBUTENIbHbBIE, OOBIYHO
XapakTepu3yeMble KaK CJIOBa «IIMPOKOH CEMaHTHU-
KI», 3aHUMAalOT 0c000€ MOJI0KEHHE B aHTIIMICKOM
SI3BIKE B CBA3H C IepepacrpesielieHneM THIIOJIOTH-
YECKOHM Harpy3kH Ha JieKkcudeckyro cucremy. «lllu-
POKO3HAYHOCTH KaK MPHONIKEHUE 3HAYCHHUS CIIOBA
K KaTeropuajbHOMY, B MEPBYIO O4Yepeab B rpaMMa-
TUYECKUX, CIIOBOOOPA30BATENBHBIX W, HAKOHEIl, B
JIEKCUYECKUX LENAX, CBS3aHa C IPOLIECCOM Jece-
MaHTH3alliM, TIOTepell CIOBOM BELIECTBEHHOTO
3HaueHus». OCHOBHOM XapaKTEPUCTUKOHN JieceMaH-
TH3UpoBaHHbIX cioB P.P. HukomaeBckas cuuraer
WX BBICOKYIO CTEMEHb 3aBHCHUMOCTH OT KOHTEKCTa
[9, c. 155].

Oco0BIii CTaTyc CJIOB IMPOKOH CEMaHTHKH B
YaCTHOM TEOpHUM MEPEeBOAA C AHTJIMHUCKOTO SI3bIKa
Ha PYCCKHUH SI3BIK OOBIYHO OOCY)KIAETCS B CBSI3U C
MpyeMaMu KOHKpETH3alluy U reHepanuzauuu. Pac-
CMOTPHUM HECKOJIBKO IPUMEPOB:

1. «Er... why?» said the Lecturer in Recent
Runes [10].

— JleficTBUTEIHHO, 3a4eM? — MOMHTEPECOBAJICS
npodeccop coBpeMeHHOro pyHocioxkenus [11].

2. «lIs that like the Tooth Fairy?» said the Dean
sarcastically [10].

— OT0 uTO-TO Hamojo0ue 3yOHOIl hen? — A3BU-
TeJbHO OcBeToMuIIcs aekad [11].

3. «No, he doesn’t,» said Tom coldly. «And if
you feel that way about it, maybe I’d better sell it
somewhere else after all.» [12].

— A MHe He KaXXeTcs, — X0JI0AHO oTpe3an Tom —
Ecnu BBl HE XOTUTE kKIaTh, 51, B KOHIIE KOHLIOB, MOT'Y
npojatk ee u B apyrom mecte [13].

B xaxxaom nmpumMepe Mbl IMEEM JIEJI0 C IKCIIpec-
CHBHO-?MOLMOHAJIFHOM KOHKpPETHU3aluend TJiaroya
say. Kax ykassiBaet SI.1. Penkep, pycckas Jekcuka
Hapsay ¢ OoJiee SIPKO BHIPAKCHHOM IKCIIPECCHBHO-
CTBbIO OTJIMYAETCs U OOJIbLIeH KOHKPETHOCTHIO, I10-
3TOMY MOKCK 00Jie€ TOUYHBIX CTUIIMCTUYECKU OKpa-
LIEHHBIX COOTBETCTBUI B PYCCKOM f3bIKE JJISI CTH-
JINCTUYECKU HEUTPaAIbHBIX CIOB B aHTJIUIICKOM SIB-
JIACTCA HGOGXO}II/IMLIM YCJIOBUEM Ka4YCCTBCHHOTO
nepesoa [14, c. 133].

PaccMoTpeHHBIE BapuaHTBl MEpeBOja TJaroJia
Say — «IIOMHTEPECOBATHCA», «OTPE3aTh)», «OCBEIO-
MUTBCS» HapAay ¢ BepOalbHON XapaKTepUCTUKOM
MepesIaloT JOMOTHUTEIbHbIE HeBepOaJbHbIE OITU-
CaHus, B JAHHOM cllydyae NapaJuHTBUCTHYECKHUE.
B OGonpmmHCTBE CilyyaeB NpPUMEHEHUE TNpUeMa
9KCIPECCUBHON KOHKPETHU3AIMU B MEPEBOAE CO-
YETAeTCs C IKCIPECCUBHBIM COIJIACOBAHHUEM, T. €.
C y4eToM OJMKaWIIero, a HEPEAKO U LIUPOKOTO
KOHTEKCTA.

Heo0xoauMocTh 3KCIPECCUBHOM KOHKpETH3a-
11U, 00yCJIOBIIEHHAs CBOMCTBAMHU PYCCKOTO S3bIKA,
HEPEAKO 3acTaBIIsIeT MEPeBOAYMKA HCIONB30BAaTh
HeBepOalbHBIC ONMHUCAHUA I Tiepefadd BepOallb-
HBIX CPEICTB KOMMYHHUKAIIMK. JTO MOXKHO MpoCe-
JIUTH B CIEIYIOIIUX TPUMEpax.

1. «l don’t mean that,» explained Wilson quick-
ly. «l just mean» [12].

— Her, ner, uto BbI, — McHyrajacsa YWICOH. —
BbI MeHSI HE Tak MOHSUIH, 5 pocTo... [13].

2. «Highballs?» asked the head waiter <...>.

«Yes, highballs,» agreed Gatsbhy, and then to
Mr. Wolfsheim: «It’s too hot over there.» [12].

— C comoBoil U IpAOM? — OCBEIOMUIICS METp-
noTens <...>.

— Jla, ¢ comoBo#i u JbI0OM, — KHBHYJ [3TCOH. ..
[13].

3. «Why candles?» objected Daisy, frowning.
She snapped them out with her fingers [12].

— D710 eme 3aueM? — Haxmypuaack [[33u u
maybllaMy Toracuia Bce ceeun [13].

4. «And yer going to attack it with a poker, en?»
said one of the guests. There was a strong atmos-
phere of brandy and cigars. «Yes,» said Susan
simply [10].

— U 1B pemmna ycTpouTh eMy B30YUKy Kouep-
roi? — yTO4WHWJI OJIUH W3 rocreil. M3 cronoBoit
MaXHYI0 OpEeHAN U CUTApaAMH.

— Ara, — kopoTko kuBHy.Ja Cero3en [11].

5. «Yes, of course,» said Downey, wondering
why anyone would call them 'persons' [10].

— Jla, KOHEYHO, — MAIIMHAJIbHO KMBHYJI Huzs
[11].

Beenenue HeBepOallbHOW XapaKTEPUCTHKH B
MIEPEBOJIC CTAHOBUTCS BO3MOYKHBIM OJIaroiapst riry-
0OKOMY aHaJM3y Y3KOTO U IIMPOKOTO KOHTEKCTa U
YUETy MEXKYJIBTYPHBIX OCOOEHHOCTEH KOMMYHH-
KaTUBHOT'O IIOBCICHHMHA. TaK, MOTHUBUPOBAHHOCTH
MparMaTUyeckol ajanTalvd OpUTHHAJIA MOXHO
OOBSICHUTD B TEPMHHAX KOHIENIUHU «KYIbTYpHOH
rpaMMatukny J. Xoiwa. Pa3BuBas uaen o B3anMo-
CBSI3U KYJBTYPHl 1 KOMMYHHUKAIWHU, XOJIT BRI -

eT JBa OCHOBHBIX THIIA KYJBTYp: BBICOKO-
KOHTCKCTHBIC KYJIbTYpPbI U HU3KOKOHTCKCTHBIC
KynpTypel. CormacHo 3. Xomly, K BBICOKO-

KOHTEKCTHBIM KYJIBTypaM OTHOCSATCS KYJIbTYpHI, B
KOTOPBIX MHOTOE ONpEAENIEHO HES3bIKOBBIM KOH-
TEKCTOM: B3[JISLIaMU, KEeCTaMH, uepapxuel, craTy-
COM, BHEILITHUM BHUJIOM IOMELIEHUH U T. . Bes HeoO-
XO/UMasl JIOTIONTHUTENbHAS WH(OpMaIWs yKe 3al1o-
JKEHa B CO3HaHHWM Jofed. B s3bIke mcrmomnb3yercs
MHOTO HaMEKOB, CKPBITBIX 3HAYECHHH, CMBICIIBI BbIpa-
xarorcss uMIuUTHO [15]. K HU3KOKOHTEKCTHBIM
KyJlbTypaM OTHOCSITCS KYyJbTYPbl, B KOTOPBIX
OoJpIiast 9acTh HHPOPMALIUH COACPIKUTCS MMEHHO
B CJIOBaX — JIFOJM OTKPBITO BHIPAKAIOT CBOM XKella-
HUS 1 HAMEpEHUsI, HE PacCUMTHIBAs, YTO MX IOK-
MyT 0€3 CIIOB. AHTJIMHCKHIA S3bIK, B 4aCTHOCTH,
SIBJIAETCS] A3BIKOM C HHU3KOW KOHTEKCTHOW 3aBUCH-
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MOCTBIO, B TO BpeMs KaK PyCCKHI — S3bIKOM C BBbI-
COKOM KOHTEKCTHON 3aBHCHUMOCTEIO.

IIparmaTiueckuif acmeKkT mepeBoja WIM ycTa-
HOBKa Ha anpecara TpeOyeT ydera TOKIECCTBCHHO-
ct 3¢ dexra, MPOU3BOAUMOr0 OPUTHHAIOM H Tie-
peBogoMm. Yacto mparmMaTtudeckasl aganTanus OpH-
TMHaNA CBOJIUTCS K ONPEENEHUI0 CTCNCHU MPHUCYT-
CTBUSI B TEKCTE KYJIBTYPHOI'O KOMIIOHEHTA («KYJb-
TYpPHO-OKpaIIeHHOro» KoHTekcTa [16, ¢. 75]) u mo-
HCKy ONTHUMAJBHBIX CIOCO00B mepeBoma. OmHako
COBPEMEHHBIC HCCIIEOBAHUS B OOIACTH JIMHIBO-
KyJIbTYPOJIOTUH YOEAUTENbHO JO0KA3bIBAIOT, YTO
000H TEeKCT M J000€ BBICKAa3bIBAHHE SBIISIOTCS
KYJIBTYPHO OOYCIIOBIICHHBIMU. YUET MEKKYIBTYP-
HBIX OCOOEHHOCTEH KOMMYHHKATHBHOTO IOBEIC-
HUsl (BepOaIbHOTO U HEBEPOAIBHOIO) SIBISETCS
00s13aTeTIbHBIM ~ KOMIIOHEHTOM — MEPEBOUECKOro
aHaJM3a U OIpeneNsieT Ha0op S3BIKOBBIX CPEICTB U
MIEPEBOTICCKUX TIPHEMOB.

Ipumeyanue

* LED Longman Exams Dictionary, Pearson Educa-
tion Limited, 2006.
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Upxkyrck:

PRAGMATIC ASPECT OF TRANSLATION OF NONVERBAL COMMUNICATIVE MEANS
IN LITERARY TEXTS

K.V. Borovikova, M.F. Tretyakova

The article examines nonverbal communicative means in the translation of literary texts. In the focus of the au-
thors’ attention are pragmatic aspects of translation, the classification of nonverbal communicative means, and the
translator's special role in the translation of fiction into other languages. The ways of translation of nonverbal means
from English into Russian are analyzed. The authors emphasize the importance of taking into consideration intercultur-
al peculiarities of the communicative behavior. The necessity of pragmatic adaptation of the original text is explained
by the type of the contextual culture — high or low — the language belongs to.

Keywords: pragmatic aspect, literary text (fiction), nonverbal discourse, nonverbal communicative elements,
pragmatic adaptation, narrow and broad context, intercultural communication.
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