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PaccMaTpuBaercst pojib IPEIOMIIEHHsT KOHBEHIIHOHAIBHOW CHUMBOJIMKH B 00pa30BaHUH HOBBIX MHTEPIIPE-
TalMi XyJ0KeCTBEHHOro cuMBoJjia. OCHOBHOM 3aJaduei UCCIIeIOBAaHUS SBIACTCS BBISBICHHE PAa3HOYPOBHEBBIX
eIUHUI] peur IepcoHakei pomana J[x. Payisa, KoTopble GOPMHUPYIOT XYI0KECTBEHHBIM CHMBOJI Ha IIPOTS-
JKEHHM BCEro IMOBECTBOBaHHUs. HaliaeHbl CTHIMCTHYECKHE PeYeBble 0COOEHHOCTH Ha BCEX YPOBHSX IHAIOTa
(mekcudyeckoM, (POHETHUYECKOM, rpaMMAaTHYCCKOM M CHHTaKCHUeckoM). HayuHass HOBHM3HA HCCIEOBAHHUS 3a-
KITFOYaeTCs B M3YUYCHUH Ipoliecca 00pa30BaHUS HOBBIX 3HAUCHHH B XYyJOKECTBEHHOM CHMBOJIC TIPU TTOMOIIN
SI3BIKOBBIX CPEACTB KOMMYHHUKAIUH.

Kniouesvlie cnosa: Xy,Z[OX(eCTBeHHLIfI CHUMBOIJI, TUAJIOT, KOHHOTalUsA, CTUWIMCTHYICCKUC IIPUEMBI, IparMaTu-

yeckast UH(epeHusl.

XyH0XKECTBEHHBI CHUMBOJI TIPEJICTABISIET CO-
00l KOMIUIEKCHBIA (heHOMEH, BO3HHMKAIOIIUN Ha
OCHOBE KaKOro-mu00 CHMBOJIAa KYJIBTYPHI, KOTO-
PBIH, TIPOXOMAS CKO3b MPHU3MY BOCIPUATHS aBTOpa,
BIUICTACTCS B XYI0KECTBEHHBIH TEKCT, HAJEIISIS €r0
NIYOOKUM CMBICIIOM W OOpa3HBIM COJCpPKAHHEM.
CaMm cuUMBOJI B KyJIbTYpE BO3HHK Ha TEX 3Tamax
CYIIECTBOBaHMs OOILIECTBA, KOINA IMOSBUIACH ITO-
TpeOHOCTh B 0003HAYCHWUW W Tepejavye YHHBEP-
canmpHBIX HJel. PaHee 3Ty (YHKIMIO BBIMOJHSIA
Mudonorus. Mudonoruueckiue HpeACTaBICHUS
BKJIFOYQI B ce0sl MJICH O SBICHUSIX M 00pa3ax MH-
pa. B pesynprate dopMHpoBaHHS NaHHBIX TIPE.-
CTaBJIEHWII BO3HHUKJIHW HOBBIE CHOCO6I)I nepeaayu
CMBICIIa — CHMBOIIBI, UMEIOIIHE (POPMY SI3BIKOBOTO
3HaKa, KOTOPHIM yKas3bIBaeT HE Ha NEHOTAT, a Ha
uneo [1, ¢. 95-103]. Xyn0KeCTBEHHBIA CHMBOJI
MIOHMUMAETCsl Kak ocobasi oOpa3Hasi KOHCTPYKIIHS,
KOHBEHITHOHAJIbHAS OOBEKTHBHAS CYOCTaHIHAb-
HOCTh, COJICpIKaIllas MHOXKECTBO CMBICIIOB, KOTO-
pBIE 3aKJIFOUEHBI B OAHY SI3BIKOBYIO EIUHHUITY [2,
c. 143]. Cuuraercs, 9T0 CMMBOJ 00JagaeT MpH-
3HaKaMM HWKOHUYHOCTH, KOMIUICKCHOCTH, apxXany-
HOCTHU, KOHBCHIIMOHAJIBHOCTH, MPUHAJJICKHOCTU K
CO3HAHMIO YEJIOBEKAa, HANWYUS SIPKO BBIpaKEHHOM
TpaHMIBl 00pa3a, a TaKKe OTPaKeHHs BBICIICH pe-
anpHOCTH [3, ¢. 240-249]. Kpome sTOTO, Xynoxe-
CTBEHHBI CHMBOJI BBICTYIIA€T 3HAKOM, MMCIOIIUM
KaK KOHBCHIIMOHAIBHYIO CBS3b MEXIY O3HAYar0-
UM U O3HAYa€MbIM, TaK U €AUHCTBO IMPEIMETHOT'O
u abcrpaktHoro [4, c. 125]. bnarogapsi cBoiicTBam
MHOTO3HAYHOCTH W aMOWBAJIICHTHOCTH  CHMBOII
SBJISIETCST 0CO00# (popMoii mepenadn HHPOPMAIIN
B XYyIOXCECTBEHHOM TekcTe. Ero wucmonp3oBaHue

OCHOBaHO Ha KYJIbTYpPHOM OIIBITE€ KaK aBTOpa, TaKk
Y YATaTeNIs.

Kak mpaBuio, XymoKeCTBEHHBIH CHMBOJ CO-
CTOUT W3 JBYX YpPOBHEH: MpeaMeTHOro obpasa u
abcTpakTHOTO coaepkanus. Hampumep, romyob
SIBJIAETCS] CUMBOJIOM MHpPa, & MOPE CUMBOJIU3UPYET
nyxoBHoe ouutenue [S]. [Ipu cozmaHum Xymoxe-
CTBEHHOTO CHMBOJIa aBTOPHI Yalle HCIHOIb3YIOT
TaKWe CpEelCTBA BbIPA3UTENIBHOCTH, KaK JIHTET,
MeTtadopa, METOHHUMUS, aJUIUTEpalusi, aCCOHAHC,
QJTIO3USA; TIPU 3TOM COBOKYITHOCTH JaHHBIX TpHe-
MOB HaIlpaBJieHa Ha IOPOXKIECHHE OIPEeTeHHBIX
accouualui y yuTaress, KOTOpble IOMOTaloT eMy
W3BJIeYb 3aKpEIUICHHBIH 00pa3 W3 CO3HaHUS U MO-
HATH cooOmieHue aBTopa. Yamme Bcero Xymoxke-
CTBEHHBIH CUMBOJI pEKYPPEHTEH BO BCEM IPOHU3BE-
JEHUH W Ha TPOTSHKEHHH BCETO MOBECTBOBAHMS
UMEET BepPTHKAILHOE pPa3BepThIBaHUE, 00pasys
HECKOJIBKO 1IeTI0Y€eK 3HAYEHHUs CUMBOJIA, B KOTOPBIX
OH MOXeET TpeCTaBaTh B Pa3HbIX MHTEPIIPETAIUIX
WIH YCUJIMBATh M MOMYEPKUBATH OCHOBHYIO HJICIO.
3a cueT peryJspHOro NOBTOPEHHUS B TEKCTE XyAO-
JKECTBEHHBI CHMBOJI HE TOJILKO HAIOJHSET CBOE
coJiepKaHue, HO M BO3JICHCTBYET Ha YUTATENs, Tie-
pexaaBas eMy CMBICI [TPOU3BEICHHUS.

B anammsupyemoit nosectn [x. ®aynsza «ben-
Hbli KOKO» XyHOXKECTBEHHBIH CHUMBOJ «IJIa3a»
PEeNpEe3eHTUPYET YHUKAIIBHOE SIBIIEHUE, COCTOsIIEe
U3 TPEIMETHOrO 00pa3a 1 abCTPaKTHOTO COMIEpKa-
HUS, KOTOPOE CO3MIAeTCsl MPU TOMOIIU CIOBECHO-
PEYEBBIX CPEJCTB, MPOSBISIONIMXCS B JUAJIOTE
nepcoHaxe. JlaHHOe MPOU3BEAECHUE TTOBECTBYET O
NIECTUACCATUICTHEM THCAaTeNe, MPHUE3KAIOIEM B
3aropoJIHBIA JIOM CBOMX Jpy3eH A yeIWHEHUs U
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OCYHICCTBJICHUA 3aMbICiia BCEH CBOEH JKW3HU —
HaIltnCaHus 61/101"[)8.(1)1/11/[ U KPUTHUYCCKOI'O aHalin3a
TBOpPUYECTBA MAJIOM3BECTHOTO poMaHucta: | was
near the end of a lifetime's ambition — a definitive
biography and critical account of Thomas Love
Peacock. <...> However, I now thought of Holly
Cottage and its isolated combe as nostalgically as
one could wish and as a perfect refuge in my hour
of need [6].

OmHaKo B TIEPBYIO K€ HOYb NPEObIBAHUS B JJIOME
MUCATECIIb IMPOCBIINTACTCA OT HIyMa I’pa6I/IT€J'I$[, KOTO-
pBIii He OepeT HUKaKWX 3HAYMTENBHBIX IICHHOCTEH,
HO CBSI3BIBACT IMHUcaTellsi B Kpecie, obemmas yrpom
IIO3BOHUTH B IIOJHUIUIO U COO6HII/ITI) O HEM. HpI/I
3TOM MOJIOJOW TpabuTeNb 3aBOJUT C MHUCATEIIEM
(bwtocodckuii pasroBop M Tepell YyXOJOM CakaeT
€ro nepea KaMrmHOM, Ha €To0 IJia3ax Cxuras BCC €ro
YCPHOBUKH, PYKOIIUCH U H606XOLII/IMLIC MaTepualbl
JJI1 HAITMCaHUs KHUT'H €ro MCEYTHI. 3a 310 BpEMsL
ucaTeyib UCIBITHIBACT HECKOJIBKO 3MOIII/II712 CTpax,
OT4assHUEC, YHUIKCHUEC, APOCTb, THEB, HO CITYCTs HE-
CKOJIBKO JIET, JAXK€ ITOCJIE TOI'0 KaK y HEro IoJjy4va-
€TCA BOCCTAHOBHUTH CBOC IIPOU3BCACHHC 10 ITAMATH,
€ro HE IMEepeCTacT BOJIHOBATb HEIIOHMMAHUE TOIO,
9T0 ¢ HMM Toraa mpomsonuro: But what concerns
me far more than one or two minor misinterpreta-
tions or inaccuracies of memory is my continuing
inability to make sense of what happened. | have
written it down principally to try to come to some
sort of positive conclusion. What haunts me most
can be put as two questions. Why did it happen?
Why did it happen to me? In essence: What was it
in rue that drove that young demon to behave as
he did? [6].

Nmenno HHTCpIpCTaluA «HCITOHUMAHHCEC))
BKJIaJbIBACTCA ITHCATCIIEM B YXKC€ CYHICCTBYIOIICC
OGHICHpI/IHHTOG 3HA4YCHUC XYHOKECTBCHHOI'O CHUM-
BOJIa «IJIa3a», KOTOPBIA PACKPBIBAETCA HA MPOTS-
JKCHHUHU BCECTO MOBCCTBOBAHUA IIPEUMYIICCTBECHHO B
pasroBope nepcoHaxked. B maHHOM mpou3BeneHUU
JINAJIOT BBICTYMAET OCHOBHBIM CIIOCOOOM M300paxe-
HUS ¥ TIepefauu XapakTepoB repoeB. Kak mpasuio,
JIMAJOT OCHOBBIBAETCSA Ha CyOBEKT-CYOBEKTHOM OT-
HOIIIGHWH, TPENCTaBIssi Cco00il  B3auMojelcTBHE
YYACTHUKOB KOMMYHHKammu [7, ¢. 22-23]. Oanako
B aHanmu3upyemoit nmosectu [x. ®Paymsa «Poor Ko-
ko» ydwacTHMKM muamora TPEACTAIOT B CYOBEKT-
00BEKTHOM OTHOLICHHUH, KOTOPOEC CO3MacTCAa CHO-
JKeTHOW nmHuen orpabnenusi. Kpome sroro, cam
JAuajor OoJIBIIIE TTOXO0K Ha paccrpoc, TaKk KaK MHH-
OQUAaTOpOM KOMMYHHUKAIIUU BBICTYIIACT MOHOI[Oﬁ
BOp, a MOKWJIONW MHCaTeNb JIMIIL OTBEYAaeT HA €ro
Bomnpochkl. Takas mHpOpMaIus, KaKk BO3pacT, COIU-
AJILHBIA CTaTyC, HAUMOHAJIbHO-pacoBasd IIpUHAN-
JICKHOCTb, TEMIIOpAaJIbHAsA XapaKTCpUCTHUKA, 5MO-
IMUOHAJIbBHOE COCTOAHHUE NEPCOHAKA U €r0 OTHOIIEC-
HUE K coOeCeIHUKY, MepelacTcsl Ha BCEX YPOBHSX

JUAJIOTUYECKON peuu: JIEKCHYECKOM, rpaMMaThye-
CKOM (MOP(OCHHTAKCUYECKOM) M WHTOHAIMOHHOM
(dponorpaduueckom). Ilpu onucaHum Kaxaoro mna-
pameTpa aBTOp MCHONB3YeT SKCIUTUIUTHBIE U HM-
IUTMIATHBIE CPEICTBA — K TIEPBBIM OTHOCSTCS
HAaNMEHOBAHUSI XapaKTEPUCTHK, & KO BTOPBIM pas3-
JIUYHBIE CTIJIMCTUYCCKUE TPHEMbI, KOHHOTATUBHAS
JIEKCUKa, CJEHT M OIYILIEeHHEe TI'paMMaTHYECKHX
(hopM U mpaBuIL.

[IpomsBenenne HaumHaercsi ¢ snurpada, KOTo-
pHBIii HarmKMcaH Ha MEPTBOM M, COOTBETCTBEHHO, HU-
KOMY HETIOHATHOM SI3BIKE — CTAPOKOPHYOJICKOM — U
rmepeBoanuTcs Kak ‘CIMINIKOM IJIMHEH S3BIK, a pykKa
KopoTka, Ho 3eMmo cBOIO moTepsul Oe3bsI3bIKUIL’:
Byth dorn re ver dhe'n tavas re hyr, Mes den hep
tavas a-gollas y dyr [6].

B sToM ciyuae snurpad peanusyeT HpOCHEK-
TUBHYIO (QYHKIIHUIO, IPEACTaBIIAsA COOOH aHTUTE3Y U
HauMHAsE pPAcCKpbIBaTh CHMBOJ HEMOHWMaHusi. B
JAJIbHEHIIeM TIOBECTBOBAaHUM JAaHHBIA XyJo0XKe-
CTBEHHBIN CHMBOJI PEaN3yeTCsl uepe3 JUajorude-
CKyI0 pedb NIepcoHakeil. I'paburens u mumcaTensb
OTIMYAIOTCS APYT OT JIpyra IO MHOTUM IapaMeT-
pam, 4TO ¥ MPOSBISAETCS B UX PEUYEBOM NOBEICHUU.
VY HEX pa3HBle JTUTEPaTypHBIC MPEAIOYTCHUS, OHH
TaKKe paslMJaloTcs IO BO3PACTy, COLUAIEHOMY
cTaTycy, ypoBHIO obpasoBanus: [The writer] My
dear young man, | am half your size and three
times your age [6].

OtmeuaeTcs, 4YTO MparMaThKa MPeAlIecTBYeT
CEMaHTHKE, TaK KakK, BbIOMpas CIOBO IJiI KOMMY-
HUKAIWY, aJpecaHT OPHEHTHPYETCsS Ha CBOH ypo-
BEHb 3HaHMI M MPUHAIEKHOCTb K OMpeesieHHO-
My KJaccy OOIIECTBa, a TaKXKe YUUTHIBAET CBOE
OTHOIIICHHE K ajapecaty [8, c¢. 112-116]. JdanHoe
OTHOIICHHE MOXKET OBITh BBIPOKCHO HA PAa3HBIX
YPOBHAX KOMMYHHUKAIIUU: JICKCUYCCKOM (HaHpI/I-
Mep, UCIIOJIb30BaHKE ClicHTa), (poHeTHYECKOM (HC-
MOJIb30BAaHNE OIPEICICHHON HWHTOHAIIMA H 3MO-
Uil), rpaMMaTHYECKOM (HAmpUMeEp, HCIOIb30Ba-
HHE YMCHBIINUTEIBHO-TIACKATENBHBIX cy(pdrKcoB B
CIIOBaxX, aJpECOBAaHHBIX MAaJCHBKOMY peOCHKY) U
CUHTAKCHUYECKOM (HAaIllpuMep, UCIOJIb30BaHUE IIO-
BEJIUTEIHHOTO HAKITIOHECHUS).

B nanHOM MOBECTH PEIIMKHU FEPOEB OTINYAIOT-
Cs B UCIIOJIb30BAHHU JICKCUKU PA3HBIX ypOBHeﬁ, a
TaKXke pa3Iu4yHbIX (opM rpammatukd. B cBoeit
peun TpabHTeNb HUCIOIB3yeT MHOTO PYTaTelbCTB
(shit, fucking), a Taxyke COKpaIIEHHBIX JJUTAIITHYC-
CKUX MPENJIOXKEHUH, IOCTPOCHHBIX Ha YIPOILLEH-
HOI rpammaTuke. Kpome Toro, B €ro peuu peayuu-
pYyIOTCAd MEX3yOHble 3BYKHM M CIIMBAIOTCA CYILe-
CTBUTCJIBHBIC U ITPEAJIOTH. Sy PEYCBLIC IIPHU3HAKU
YKa3bIBaIOT Ha €ro COLMANbHBII CTaTyc, €ro mpu-
HAIUTSKHOCTh K HHU3IIEMY clioro odmiecTsa. [loBect-
BoBaHue B pomane «Poor Koko» Bemercst ot muia
nycatenisi, KOTOPBIH, Mpemnonaras, OTHOCHT Tpa-
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Tabruya
CpaBHeHHe eIMHUL pe4H NucaTels U rpadurens
IIpusnak, YpoBeHb
Peus rpaburens Peub nucarens o
CUTYyalust JUAJIOTUICCKOU peun

The“use of”a word Pebbles, goggles glasses Jlekcuueckmuit
for “glasses
The use of inter- . I removed my glasses and put .
dental sounds Take ‘em off them. . ®onorpaduaecknit

Elliptical grammar:
The use of gram- Full and correct forms: N
matical forms ]'%i\é%r happened to you be- It most certainly has not T'pavvarucckuii

L The use of complex sentences:

ll-?g Lésri Ofﬁﬁ;ieilgagézzst'o eo- | 1sn't it sufficient that you've bro-

le pKng\}v what | mean? <p < | ken into the house of two decent,
The characters’ 2\n6ther thin What' I dO law-abiding and not particularly | Cunrakcudeckuit
syntax Okav. it hurtg' cople whai well-off people and intend to rob

ou );’aid Stuff pthep Ib.\'/e All them of things that have no great

%lhat ’ y ' value, but which they happen to

love and cherish...

The use of a word . . N
for hands mits wrists Jlexcuueckuit
The use of slang Cuppa Cup of coffee JIeKCHYeCKHit

Ourens K ompeneraeHHOMYy Kiaccy obmectsa: the
idiot of Black Power; a classless British young; one
of that would-be young world-changers; a grubby
backstreet pad; shibboleth [6]. Ou memaer HOIBITKY
OpCAIIONIOXKCHHA O ITPOHUCXOXKIACHUU rpa61/1TeJm u
PaSMBIILIAET O TOM, KakK I’pa6I/ITeJ'IB y3HaJI O 3aro-
POOHOM JOME €T0 JIPY3eH, U IPHUXOANUT K BBIBOIY O
TOM, YTO y IpaOUTeIss eCTh OCHOBHOE 00pa30BaHUe
U, BO3BMOXHO, OIIBIT yqe61>1 B YHUBCPCUTETEC U HEKO-
TophIe ncuxuueckue npodaemsr: Wherever he orig-
inally came from, | felt fairly sure that his normal
milieu was now London — a large city, at any rate. |
could detect no clear regional accent. That might
have argued a less working-class origin than his
grotesque language suggested [6].

Peur nmcarens rpaMMaTUidC€CK U JICKCHYCCKHU
BC€pHA, CHHTAKCHYCCKHN KOMIUICKCHA U IIOQYCPKH-
BaeT ero oOpa3oBaHHOCTb. Kak mpaBuiio, JaHHBIE
CTUJIIMCTUYCCKUE pPa3IMiursa HE HApYIIaroT IIpOoUeCcC
KOMMYHHUKaIIMH, HO YKa3bIBAIOT HA IICPCOHAIBHBIC
pa3ininsd nmacaTeisl u rpa6menﬂ, YTO W IIPUBOOUT
HMX K HEIOHMMAHUIO JpYT Apyra, Tak KaKk OHH I'OBO-
pAT Kak OyATO Ha pa3HBIX s3bIKax. B cpaBHUTENB-
HOU Ta6J'II/II_IC IPEACTABJICHBI OCHOBHBIC PAa3JIN4Us B
peyu mucartens u rpabuTens.

B AHAIIM3UPYEMOM TIPOMU3BCACHUHU BHHMaHUEC
YUuTaTEIIA ¢ CaMOI'0 Hadalia IIPUBJICKACTCA K Iji1a3aM,
TaKk KaK HMMEHHO K OTOMY IP€IAMETY OTHOCATCIA
MHOT'ME€ KIIFOYEBBIC CJIOBA W BBIPAXCHUA, OIMCHI-
Baromue nucarenst (my short-sightedness; all was
darkness; | could see nothing; blind; myopia;
glasses; a blurred shape; dazzling beam; blinded;
pebbles; goggles) u Bopa (watched; surveyed;
stared; examination; look; glanced; his eyes were
covered with the mask) [6]. B kymbrype riasa siB-
JISIFOTCS CUMBOJIOM noHuManus [9, €. 140], ux npo-
obpaszom BeIcTymaeT BeeBumsamee Oko, pemnpeseH-
TUpYys BiacTb. KpoMe 3TOro, rnasa BbICTYHAarOT

CHUMBOJIOM siCHOBUICHHS [5]. B TonkoBOM croBape
rja3a TPakTyloTcs Kak «an organ of vision or of
light sensitivity, a faculty of seeing» [10], uro mo3-
BOJIAT BBIABUTH HAM CeMBbI ‘VisSion’ um ‘seeing’, xo-
TOpPBIC 1O BOSI[efICTBHeM MCETOHUMHNYECCKOI'O IIC-
peHoca CHOCO6CTBy}OT CHMBOJIM3allUd 3HA4YCHUA
‘mornManue’. OgHako B camoM pomane «Poor Ko-
ko» ria3a mpeacTaBiIeHBl 3aKPBHITHIME MAaCKOM BOpa
U OIU30PYKOCTBIO MMCATENs], YTO HAPYIIAeT KOH-
BCHIIMOHAJIbHYIO CMMBOJIUKY, IIpUaBas rjia3aM HH-
TEPIPETALNIO «HETTOHUMAaHUS», KOTOpas ITOIKpPEI-
JISIETCA WCIIOJIB30BAHUEM TJIarojia S€e B 3HAUYCHUU
‘understand’: [The writer] | don 't see the parallel [6].

B nocaenyromiemM pa3BUTUH COOBITHH I'PaOUTEIIb
OGBI/IHHGT nmucateiid B HCYMCHHWHN ClIyllaTh, MPE3r-
pas ero Onu3opykocTh. ITucaTenb cam npu3HaeTcs,
YTO HE TOHHMMAET TpaOWTeNss W ero JACHCTBUIL:
Maybe you? Write about me — how about that?; I'm
afraid | couldn't write about something | don't
begin to understand. <...> Man, your trouble is
you don't listen hard enough [6].

Kpome TOro, HapymeHuo B HCIOJIb30BaHUH
OOIIENPUHSITOTO 3HAUCHUS MOABEPraeTcs U HEeBep-
OanbHAs CTOPOHA JUajiora IHCATeNII W BOpa, a
UMEHHO KeCT mocnendero: as if to make sure that
even someone as ‘blind” as | was could not mistake
the gesture, was the yellow hand clenched into a
fist — and incomprehensibly, with the thumb
cocked high. The sign of mercy, when there was
no mercy [7].

[ucarens Taxxke MpoOyeT OOBSICHUTH PEUeBOE
MOBEICHUE TpaduTeNsl, aHAIM3UPYS TaKHe CJIOBa,
kak right u man: But | think some of his linguistic
usages <...> are very significant. One was that use
of 'man’. <...> It wished to convey that there was
nothing between us despite the differences in age,
education, background and all the rest; <...> It
may not be too farfetched to say that what | failed
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to hear ('Man, your trouble is you don't listen hard
enough”) was a tacit cry for help. The other usage
is that of 'right' as a ubiquitous tag to all manner
of statements that do not require it. <...> It can, of
course, be said aggressively: 'Don't you dare say |
am wrong!' <...> Many a worthy and smiling mis-
sionary died because he did not realize he was
greeting men to whom the baring of the teeth is an
unmistakable sign of hostility [6].

Kpome »srToro, mmcarens HWHTEPHIPETHPYET
Ha3BaHWe npowmsBeneHus: The general impression
seemed to be that Koko must be some idiosyncratic
spelling for the more usual Coco, and that the
phrase therefore meant something to the effect of
'poor clown'. <...> Koko has in fact nothing
whatever to do with Coco of the red proboscis and
the ginger wig. It is a Japanese word and means
correct filial behaviour, the proper attitude of son
to father [6].

HpOI/ISBeI[eHI/Ie 3aKaH4YUBACTCA TEM XC€ CaMbIM
snurpacdoM, 4To OBUT JaH B Hayaje, HO B (HHANE
ABTOP IIOACHACT €ro CMBICI, AKICHTUPYSA HCIIOHH-
MaHUE€ MCXKAY pPa3HbIMU MOKOJCHHUAMU — MEKIY
ormamu u aerbmu: My incomprehensible epigraph
shall have the last word, and serve as judgment on
both father and son. It comes with a sad presci-
ence from an extinct language of these islands,
Old Cornish: “Too long a tongue, too short a
hand; But tongueless man has lost his land” [6].

ITpu aTom BeIpaxkenue to0 long a tongue otHo-
CHUTCA K ITHCATCIIIO, KOTOpLIfI CO31aJT MHOI'O IIPpOM3-
BemeHui, (pasa too short a hand xapakrepusyer
rpabutens, a mpemroxkenne Tongueless man has
lost his land BHOBE omuchIBaeT mucaTesst, KOTOPO-
My BOp 3aKJIeW POT M YHHUYTOXKMJI pOMaH BCEi
JKHU3HHU aBTOpA.

Takum o00pa3zoM, B JaHHOW IOBECTH XyHOXe-
CTBEHHBIII CUMBOJI HETIOHUMAaHUSl BBIPAKEH Hapy-
MICHUEM KOHBCHHHOH&HBHOﬁ CHUMBOJIMKH TIJi1a3 B
KYyJIbTYypE W pPEaN3yeTCsd B PEUYEBOM MOBEICHUU
MEPCOHAKEN W HX AUAIOre, B KOTOPOM paclpo-
CTpaHEHbl UMIUIMIUTHBIE CPENCTBA, XapaKTEepU3y-

oue aerdcTByomux aul. KoHTpact pemiuk rpa-
Ourtens U mUcareis CO3JAaeTcs Ha BCEX YPOBHSX
peun: (POHETHUECKOM (OTCYTCTBHE MEK3YOHBIX
3BYKOB y I'paOuTens), JIEKCHUECKOM (HCIOJIb30Ba-
HUE CclieHra rpabuTeneM), rpaMMaTHUecKoM (OT-
CYTCTBHE BCIIOMOTATEIBHBIX TJAarojoB B BOIIPOCAX
rpaburens) W CHUHTaKCHMYECKOM (yIoTpeOyieHue
MapLeUsALuU B peun rpadurens). JaHHbil cUMBOI
MOJKET CYHTATBCS ABTOPCKUM HEOJIOTH3MOM, TaK
KaK OH OTIMYACTCS OT TPATUIHMOHHBIX XyIOXKe-
CTBEHHBIX CHMBOJIOB CBOEH WHTepIpeTaluei, B
OCHOBE KOTOPOH JISKUT MEXaHHM3M HPEIOMIICHUS
OOIIETIPUHSITOTO 3HAYEHHS, IIPX 3TOM TAHHBIH Me-
XaHM3M 00pasyercs B pe3ysibTaTeé METOHUMUYECKO-
ro IepeHoca.
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THE ARTISTIC SYMBOL CREATION WITH THE HELP OF LINGUISTIC MEANS
(USING THE STORY BY J. FOWLES «POOR KOKO»)

E.V. Orlova

This article examines the role of refraction of conventional symbol meaning in the formation of new interpretations
of the artistic symbol. The main task of the present research is dedicated to the exposure of the multi-level units of
speech of the characters of the novel by J. R. Fowles, in which the artistic symbol is formed throughout the whole narra-
tive. As a result, stylistic peculiarities were found at all levels of the dialogue (lexical, phonetic, grammatical and syn-
tactic). This study has a scientific novelty, as it studies the process of formation of new meanings in an artistic symbol

with the help of linguistic means of communication.

Keywords: an artistic symbol, dialogue, connotation, stylistic devices, pragmatic inference.
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