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CraTbsl MOCBSIIEHA U3YUYEHHIO MPOLECCOB KPUCTAIM3AUN aKCHOJIOTHYECKUX JIOMUHAHT B XYJ0KECTBEH-
HOM IMCKypce, PacCMOTPEHHIO (OPMHUPOBAHHUS CMBICTIOBOTO HAIlOJHEHMs KoHUenTa. Kakmplii KoHIenT 00b-
€IUHAET COBOKYIHOCTb CMBICIOB, PENPE3CHTUPYIOUIUX B €JUHCTBE B3aUMOCBs3€ll M B3aMMO3aBUCUMOCTEN
BO)KHYIO aKCHOJOTUYECKYIO KaTeropHio. ABTOpPaMH COCTaBJIEH YacTOTHBIA CIOBApb, BBIBICHBI 0a30BbIE KOH-
nentsl poMana P. Baxa «Moct 4epe3 Be4HOCTB: McTopHs J100Bm». Ha npumepe konuenrta flight npencrasnens:
IPOLECChl KPUCTAIU3ALMU CMBICIIOB, IPOAEMOHCTPUPOBAHbI OCOOEHHOCTU KOHTEKCTYaIbHOTO U UHTEPTEKCTY-
aJIBHOTO B3aMMOJEHCTBUSA M B3aUMOBNUsAHUA. Kpucrtammmsamus ompenensercs Kak yHHMBEpCaJbHAas TEXHHUKA
MOHMMAaHUS KOHIIENITOB M CMBICJIOB, IPOLECC IMOCTEIEHHOTO HApallliBaHUs CMBICIOBOIO COAEPXKAHUS KIIOUe-
BBIX CJIOB, U «IIepepacTaHue» 3HAUeHHH U COJep KaHUI B CMBICIIBI 110/ BO3/IEHCTBUEM KOHTEKCTa. B mpouecce u
pe3ynbTaTe KPUCTAUIM3AK BO3SHUKAET CHHEPreTHUecKnil (G (GEKT, 1 KOHIENT MPEeICTaeT KakK CIO0XKHAasl, KOM-
IUIEKCHAsI U HEOJHO3HAa4yHasi CTPYKTYypa, KOTopas NpecTaBisieT co0oil B3auMOJeHCTBUE 3JIEMEHTOB, 00beaU-
HEHHBIX B OJIHO Iesioe. MITOroM Takoro B3aMMOAEHCTBHS SIBIISETCSI BOSHUKHOBEHHE HOBBIX CBOICTB, HE IIPUCY-

X KaKAO0MY U3 3THUX 2JIEMEHTOB OTACIBHO.

Kniouegule crnosa: nuckypc, KOHLIENT, TEKCT, aKCUOJIOTH, CTPYKTYpa, KpUCTAJUIA3ALHS.

B pamkax coBpeMeHHOI aHTPOMOLIEHTPUUECKON
Hay4YHON NapagurMbl pojib JUCKYpCa, MO3BOJISIFO-
IIEr0 BBISIBUTH aKCHOJIOTHYECKHE OPHUEHTHPHI 00-
[IECTBA HA KOHKPETHOM 3Tarle UCTOPUUECKOTO pa3-
BUTHSI, 3HAYUTEIFHO BO3PACTACT. XY/I0KECTBEH-
HBIM JUCKYypC BBICTYIA€T B JAHHOM CBSI3U Kak
CPENICTBO JINHI'BUCTHUKO-TEPMEHEBTUUECKOTO MOUC-
Ka TQpMOHUM B MPOCTPAHCTBE COMPSIKEHHS BHEII-
HETO U TyXOBHOTO MHpa JIMYHOCTU. XYA0KECTBEH-
HBI TEKCT, OyAy4d COCTaBHBIM KOMIIOHCHTOM
JUCKypca, TpeACTaBiseT CoO0OH MHOTOILIAHOBOE
SIBJICHHUE: OH, C OJJHON CTOPOHBI, OTPAXKAET MPOLECC
MMOCTHXKCHUS JINPUUECKUM TepOeM/aBTOPOM OKpY-
JKAIOILLEr0 MHMpA, BBIPAKAET JMYHOE IMOHUMaHHE
JICICTBUTENBHOCTH U OTHOILICHUE K HEW, a C IPyroi —
nojpasyMeBaeT pediekcuo, GUKCUPYEeMy0 B BUE
CMBICJIOB M HJCH W CIIOCOOCTBYIOIIYIO OOorare-
HUIO JyXOBHOTO MHUpa YUTATENs IIOCPEICTBOM BO3-
JEHCTBUA Ha €ro OSMOIMOHAIBHYI  cdepy.
I0.C. CrenanoB ormedaeT AeiCTBYIOIIME B MHpE
JIUCKypca, PaccCMaTpUBAEMOr0 KaK BO3MOXHBIN
(anbTEepHATHBHBIN) MUpP, OCOOBIC NPaBUIa CHHO-
HUMHYHBIX 3aMEH M HCTHHHOCTH, OCOOBIH 3TH-
KeT. AKTUBM3aLlUs IpaHEil S3bIKOBOTO KOHTHHY-
yMa BeleT K BO3HUKHOBEHHUIO CIHEIH(pHICCKUX
JIEKCUKO-TPAMMAaTHYECKUX TpPaBWJ, YTO B HTOTE
CO3/1aeT HEMOBTOPUMBIA «MEHTAJBHBIA MHUP»
[1, c. 38-45].

MeTtozojiorusi Hccjie0BaHUA

Opranuszanys XyJIOKECTBEHHOTO TEKCTa, pe-
MPE3EHTUPYIOLIAasi HENOBTOPUMOCTh aBTOPCKOIO
MBIIUICHUS. B JMaJore ¢ KyJIbTYPHBIM HaclielueM,
BCELIENIO NOJYMHEHA penpe3eHTalld OCHOBOIIOJA-
ralollidX HWHAWBUIYAIbHO-aBTOPCKUX KOHIIENTOB
S3BIKOBOM JIMYHOCTH, CHOCOOHOW MpeacTaBUTh
YHUBEpCaIbHbIE LIEHHOCTH B HOBOM HEMOBTOPUMOM
ceere [2, 3, 4 ap.], mepenars WX HAMOJIHEHHUE TO-
CPEICTBOM HEOOBIYHBIX 00pa3oB, 3a4acTYI0 HEO/I-
HO3HAYHBIX M NPOTHBOpPEYMBHIX [5, 6 u ap.]. Ilo
muennto B.U. Kapacuka, ieHHOCTHAs KapTHHA MU-
pa KOHCTpYHpYETCS B COJIEP)KAHUHM KOHIICTITOB, a
TAaKKC€ HEHHOCTHO MAapKUPOBAHHLIX JUHAMHUYCCKUX
cTepeoTunoB noseaenus [7, c. 13]. XymoxecTBen-
HbId KOHIIENT B JaHHOM CBA3M MPEACTACT Kak
CJI0)KHOE MHOTOMEpPHOE MEHTaJbHOe 00pa3oBaHueE,
KOTOpO€ BBICTYIIAET B Kaue€CTBE OCHOBOIIOJAraro-
el eMUHUIBI CO3HAHUWS WHIWBUIA W OOUIECTBA H
MIPEZICTaBIsACT COOOM Pe3yabTaT MX MMO3HABATEIBHON
nestepHOCTH. OOpameHne K BBICIIAM JTyXOBHBIM
LEHHOCTSIM, O0JIaIAIONINM ONPEACICHHON crerudu-
KO, ¥ BO3MOXXHOCTh TpaHC(OpMAaIiy MO BIUSHHU-
€M OSKCTPATMHTBUCTHYECKUX (DaKTOPOB JENaeT Xy-
JIO’KECTBEHHbIE KOHLIENTHI elle Oosee CI0KHBIMU
JUTSL TIOHUMAaHUSI, a CYIIIECTBOBAHHUE OOJBIIOTO KOJIH-
YecTBa MHTEpHpEeTalil JEMOHCTPUPYET UX MHOTO-
IrPaHHOCTh U MHOTOYPOBHEBOCTb.
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[TocTmxenrne CMBICTOBOW MaTUTPHl TapPMOHUY-
HOIO €IMHCTBAa XYJOXKECTBEHHOIO TEKCTa IIpel-
CTaBJIACTCS BO3MOXKHBIM IIOCPEACTBOM HCIIONB30-
BaHUS OIbITA JINHTBOKOHIIETITOJIOTUU U (DUIIOJIOTH-
yeckoir repmeneBTHKH (.M. borun, B.II. JlutBu-
HOB U JIp.). YIUBUTEIHHBIM 00pa30M OKa3bIBAIOTCS
CBSI3aHHBIMHU MEXKIY CO0OI repMEeHEeBTHKA M rap-
MOHHUSI, BOCXOJSIINE K MUA(DOJIOTHN M PacipocTpa-
HSIOLIME CBOE BIUSHUE HA BCE JKaHPBI JTUTEPATYPHI
W TPOCTPAaHCTBa MHUpO3JaHUs. B enuHCTBE OHU
(hopMUpPYIOT TIpeoOpakeHrue TUCTAPMOHUHA B MHO-
TOTPaHHYIO MAIUTPY KPAaCOYHOTO MHOTO00Opa3us
mupa. @. [lneliepMaxep Ha3blBal HENOHMMAaHUE
MPEeNIIOChUIKON aHajiu3a TEKCTa, a IOHHMaHHe —
pe3ynbTaTOM TEePMEHEBTHUYECKOTO Tiporecca [8].
XyHOXKECTBEHHBIM TEKCT B CHUCTEMHOW OpraHHU3a-
LUK XYAO0XKECTBEHHOIO JHCKypca IpEeaCTaBIseT
co00¥f MHOTOIUIAHOBOE SIBIICHHE. ['OBOpS O CIOXK-
HOCTAX, CBSI3aHHBIX C €r0 NMOHMMaHUEM U WHTep-
MpeTanueil, MpencTaBiseTcsl BaXHBIM H3y4YHUTh
CTIIOCOOBI 00pa30BaHMs CMBICTIAa W €T0 W3BIICUCHHUS,
MPOLIECC KpHUCTALTU3au. Mbl ompeaenseM Kpu-
CTAJUTM3ALMIO KaK YHUBEPCAIbHYI0 TEXHUKY TTOHU-
MaHUS KOHLENTOB U CMBICJIOB, IIPOLIECC IOCTENEH-
HOTO HapalllMBaHUS CMBICIIOBOIO COJEPKaHUs
KIIFOYEBBIX CJIOB M IepepacTaHusl 3HauYeHUH U co-
JIEpKAHUK B CMBICIIBI TIOJ BO3LNCHCTBHEM KOHTEK-
cta [9]. MBI cunTaeM, 4T0 KpUCTAITU3ALNS B 3Ha-
YUTETILHON CTENEHU CIIOCOOCTBYET OOHAPYKEHHIO
0a30BBIX CMBICIIOB M METACMBICIIOB, MO3BOJISICT
MPOCJIEOUTh IPOLECC HUX B3aUMOAEHCTBUSA U BBI-
TECHEHHE OJHHMX CMBICIOB JPYTUMH TOJ BO3ZICH-
CTBHEM JIMHIBUCTHYECKUX M OKCTPaIMHIBUCTHYE-
ckux (QaktopoB. B mpomecce m pesymbrare Kpu-
CTAJUTM3AIMKA KOHIenTa (GopMUpyeTcsi CHHEpTUid-
velii  3¢pdexkr (B.U. ApmunoB, B.H. Ba3zbines,
E.B. ITonomapenko, B.}O. bap6astok u np.), uto-
FOM KOTOpOrO SBJISAETCS BO3HUKHOBEHHE HOBBIX
CBOﬁCTB, HE MPUCYIIUX KAXIOMY M3 3THUX J3JICMCH-
TOB IO OTJEJIBHOCTH, 3HAUUTENIbHBIA POCT UX COB-
MECTHOT'O JIEHCTBHS ONpEeAEseTcs IO OTHOLIEHHIO
K pE€3yJIbTaTUBHOCTU I[eﬁCTBI/IH KaXJ0ro OoTACJIbHO-
ro KOMIIOHEHTa Ja)K€ B BUJIE UX POCTOU CYMMBI.

Konuenr flight
B CTPYKTYpe KOHUenTochepsl poMaHa

TBopuecTBO amepuKaHCKOro nucarens Pudapna
HeBuaa baxa npencrasnser co0oi SIPKyr0 CTpaHH-
Ly XYIOKECTBEHHOH JUTEpaTypbl COBPEMEHHOMN
snoxu noctMozaepHa. C 0JHOI CTOpPOHBI, CO3[aH-
HBIC MM IPOM3BEICHUS JOBOJBHO IMOJTHO BOILIO-
AT B ce0€ YepThl BPEMEHH, a C APYroi — couep-
AT HETOBTOPHMBIE aBTOpckHe Kpacku. Ocoboe
MECTO Cpely IMPOM3BEICHUI aBTOpa 3aHUMAET po-
MaH «MocT dYepe3 BEYHOCTb: HCTOPHS JIFOOBH»,
MNOCBAIIECHHBI Pa3MBIIIICHUSAM O HEU3MEHHBIX

HeHHOCTsAX ObITHs. C MOMOIIBI0O METOJOB KOHTEK-
CTyaJJbHOTO W JIMHTBHCTHKO-T€PMEHEBTHYCCKOTO
aHau3a MPEJCTABISICTCS BO3MOXHBIM BBISIBUTH U
U3Y4YUTh Tporece (GopMUpPOBAHUS KOHIIETITOB XY-
JOXXECTBEHHOTO TeKcTa. C Ienpio OonpeneseHus
OCHOBOIIOJIATAIOIINX KOHIICNITOB, & TaKXKe CIICIH-
(UKY TPOIECCOB KPUCTALTH3ALNH B paMKax Hallle-
r'0 HCCIEeIOBaHUs OBLI COCTaBJIEH YAaCTOTHBIN CIIO-
Bapb, MTO3BOJISIIONIAN OTIPENICITUTh KIIFOYECBEIC CIIOBA
pomana P. baxa «MocT 4epe3 BEYHOCTb: HCTOPHSI
mo6Bm» (The bridge across forever: a lovestory), a
CIICZIOBATENBHO, U CKPHITHIE B HEM CMBICTHL. JloMu-
HAHTHBIC CMBICIIBI TIOYYAIOT PEATH3AIHI0 TOCPE-
CTBOM KJFOUEBBIX CJIOB, OONAIalOMIMX BBICOKOH
CTETICHBI0 YaCTOTHOCTH. J[aHHBIMH CIIOBaMU SIBIIS-
totest: time (281), soulmate (64) (+Leslie Parrish
282), flight (94), mind (91), money (104), gactot-
HOCTh KOTOPBIX 3HAYUTEIBHO YBEIMYHUBACTCS IIO-
CPE/ICTBOM HCIIOJIF30BAHUS KOHTCKCTYaIbHBIX CH-
HOHUMOB. B KkadecTBe KJIFOUEBOTO BBICTYIIACT TaK-
e cioBo bridge, BesiBIEHHOEe Ha 0ase CHIIBHOU
MO3UIIMH B TEKCTE.

B pamkax mpencTaBIeHHON CTaThH PACCMOTPUM
konment flight, sumepHBIM KOMIIOHEHTOM CEMaHTH-
YEeCKOTO MOJs KOTOPOTO BBICTYHACT JEKCHYECKast
enunnna flight (moner). bmwxkHioro mnepugeputo
COCTaBJISIOT JeKCHYecKne equHuIBl airplane, air,
engine, wing, airport, cockpit, pilot, plane, biplane,
freedom, machine, sky, dream, bird, angel, joy,
speed, sun, cloud, power, nose. danbHss mepude-
pHUs TIPEICTaBIsAET COOOH 00JIACTh CONPSDKEHUS C
JIPYTUMH KOHIENTaMH, (DOPMHPYEMBIMH TOCpPE/-
CTBOM KPHCTAJUTM3AIIUHM CMBICIIOB KJIFOYECBBIX CJIOB.
PaccMoTpuM  CMBICTIOBOE HAIMOTHEHHE KOHIICITA
flight B mporecce ero kpuctamnmusamuu. B nanHoit
CBA3H HCO6XO,Z[I/IMO OTMETUTH, YTO MbI aKIICHTHUPY-
€M BHIMaHHE TOJNBKO Ha Te€X IpUMEpax, KOTOPHIE
OTYETIINBO JEMOHCTPUPYIOT IPUPAIICHHE CMEICTA.

Crnenyer oOpaTuTh BHUMaHHE Ha TOT (PaKT, 4TO
MOHATHE IOJIeTa 3aHMMAaeT B pOMaHe 0coboe Me-
CT0. MHOT03HAaYHOCTh, BO3MOKHOCTH MeTa(opH-
YECKOTO MEPEOCMBICICHUST 3HAYUTEIILHO PACIIH-
PSIIOT CIIEKTP CMBICIIOBOTO HATIOJTHEHHS KOHIICTITA.
ABTOPCKHI SI3BIK OTKPHIBAET HETIOBTOPUMEII TOPH-
30HT anbTepHaTuBHOro Mupa. B.IL JIuTBuHOB B
JIaHHOI CBSI3M cripaBeiMBO oTMmevaeT: «Ha teope-
THYECKOM YPOBHE MBI MOXKEM ... Pa3IHYUThH HAITH-
OHAJIbHBIC A3BIKWU U aBTOPCKHUEC A3BIKU. Ha OMIINPU-
YECKOM YPOBHE MBI, OJTHAKO XKe, 3Ty TPaHHIly yJI0-
BHUTh HE CMOXKEM.... SI3BIKH XapaKTepH3YIOTCS HE
CBOEIi TpaHHmIeii, a cBouM ropusonTom» [10, c. 36].

Kpucranausanus xonuenra flight
C mepBeix cTpok pomana camodier P. baxa

OpeaACTacT Kak HCOThbEMJIEMA 4aCTb €ro Mmupa, €ro
CYHICCTBOBAHUA, 11O CYTH, €JIMHBIN OpraHu3M «4e-
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JIOBEK-TIOJIET», MPOTUBOCTOSIIUN *KU3HU 0€3 BO3-
BBIIICHHBIX IENICH U UIeaIoB:

I looked down from the cockpit, down through
the wind and propeller-blast, down through half a
mile of autumn to my rented hayfield, to the sugar
chip that was my FLY-$3-FLY sign tied to the open
gate....The nose slammed down, the world spun
into a color-streak tornado wrapping faster and
faster around my goggles (Bach, p. 2).

IToBTop dOwn cmocoOcTByeT (HOPMHPOBAHHIO
JUXOTOMHUH OBITHS, O0bEIUHSIOIIEH JUaMeTPaIbHO
pasnuuHbIe (POPMBI JYXOBHOTO CYIIECTBOBAHUS: Ha
3eMIIe U B TIOJIETE.

«... Last chance before the snows! Come on up
where only birds and angels fly. ...» (Bach, p. 3).

CamoreT crmocoOeH BO3HEeCTH YesloBeka (B Oyk-
BaJIbHOM M MeTa(QOpUYECKOM CMBIC/IAX) Hal OObI-
JEHHOCTBIO M CYETOM OKpYXkarolero Mupa. bynyqn
MPOBOJHUKOM B WHYIO PEAIHOCTH, OH IAeT BO3-
MOXXHOCTb 3arJISHYTh TyJa, KyJa CTPEMHUTCA Iylia
HWCTUHHOTO MeuTaTens. BriciiuM ypoBHEM OIICHKH
3HAYMMOCTH SIBJIICTCSI BBEACHHUE JIEKCHIECKOU
SIWHUIBl «aHTEI», ANeIUTUPYIOMEH K MOHATHSIM
BEpBI, PEIIMTHH, COBEPIICHCTBA, Waeala U Ip., Ta-
KuM obpaszom, crpykrypa birds and angels fly 065-
EIMHSICT MHpPBI: YEIIOBEYCCKHH W OO0KECTBEHHBIN,
36MHOM M HEOECHBIH, PEATbHOCTH M MEYTHI, MpH-
OmmKasi 4elnoBeKka K «MUpY aHrenoBy». OJHOBpeMEH-
HO TIPOWCXOIUT COMPSDKCHHE IIPOCTPAHCTBA KOH-
KPETHOI'0 aHAJIM3UPYeMOro KoHienTa tekcra P. baxa
C IIUPOKUM UHTEPTEKCTYyaAIbHBIM MUPOM, O KOTOPOM
MO3THYECKU NTUCall, Harpumep, P.M. Pubke:

Friihe Gegliickte, ihr Verwéhnten der Schopfung,

Hohenziige, morgenrdétliche Grate

aller Erschaffung, Pollen der bliihenden
Gottheit,

Gelenke des Lichtes, Gdnge, Treppen, Throne,

Rdume aus Wesen, Schilde aus Wonne, Tumulte

stiirmisch entziickten Gefiihls (Rilke, S. 9).

OJHOBPEMEHHO KOHTEKCTYallbHO MPOUCXOIUT
KpHCTAIM3alKs KoHIenTa soulmate:

How long have | been missing you, dear soul-
mate, | thought, dear wise mystical lovely lady? ...
You’ll walk to the edge of the crowd, not quite know-
ing why, curious to watch a page of history still
alive, bright paints spinning in the air (Bach, p. 2).

B kouTtekcte popmupyercs antutesa Soulmate —
crowd, a taxke flight — crowd, axryamusupyemas
JICKCHYECKUMH eJMHUIAMU U cTpyKTypamu edge of
the crowd, curious to watch, still alive. B pe3yms-
TaTe, YIUTHIBAsK CTPYKTYPY TEKCTa, B KOTOPOM ITH-
HAMHYHO W TOCJIEAOBATEIBHO CMEHSIETCS (OKYCH-
pOBKa BHHMaHMs Ha KoHienthl Soulmate u flight,
MOJKHO HaOJrOaTh OObEAWHCHUE TaHHBIX KOHIIETI-
TOB, a Jlajiee B psjie KOHTEKCTOB — UX B3aUMOJEH-
CTBYIOIYIO W B3aWMO3aBUCHMYK) KpUCTAJIH3a-
LHIO.

«Safe as can be, ma’am, gentle as thistledown.
The Fleet here’s been flying since December twen-
ty-fourth, nineteen twenty-eight — she’s probably
good for one more flight before she goes to pieces»
(Bach, p. 3).

Habnromaercst ogymmeBieHue camoiera u Haje-
JICHWE €r0 COOCTBEHHBIM UMEHEM, KOTOPOE BEChMa
cuMBos4HO. CriemyeT oOpaTUTh BHUMAaHUE HA TOT
(axT, 9TO UM caMoJieTa OTHOBPEMEHHO CO3BYYHO
mosiety ¥ uory. Takum 00pazoMm, MPOUCXOIUT
cpamenue moustuii fleet u flight, mocpenctBom
KOTOPOTO IPOHCXOAWUT OOBEAWHEHHWE MABYX IIPO-
CTPaHCTB: MOpSl U KocMoca. Mcmonp3oBaHume Me-
cTouMeHus She 1Mo OTHOIIEHHIO K CaMOJIETy TOBO-
PHUT O BOCIPHATHH €r0 B EHCKOM 00pasze W IoI-
YepKHBaeT €ro OCOOCHHOCTh, HaJeJIeHUEe Co0-
CTBEHHBIM XapakTepPOM W HHAWBUAYAJIBHOCTBIO B
MPOTHBOBEC 00e3muueHHOoM Tonme. CamoneT cTa-
HOBHTCS TIPOBOTHUKOM B MHOI MHp, TZIe BCE 3eM-
HOE CTaHOBHUTCS HECYIIECTBEHHBIM, €CTh TOJBKO
YeloBeK-MeuTaTesb U Oe3rpaHuyHoe HE0O.

«Flying with the wind, Richard, from town to
town, has it occurred to you that’s not a way to find
her, that’s a way to lose her?» (Bach, p. 8).

ITomer MoxeT OBITH HOHAT Kak cBOOOza, IIO-
no0Has TOoW, KOTopoi oOiiagaer Betep. Tem He Me-
HEe OHA HEPEIKO MOXET HPErsITCTBOBaTh OOHApy-
JKCHUIO POACTBEHHOM maymu. IIoBTOpBI CcHoco0-
CTBYIOT BH3yanu3aiuu oOpasa: 3BykoBo# With the
wind u nekcuueckue from town to town, a way to
find her, that’s a way to lose her. Aututesa to find —
to lose oTkpbIBaeT MPOTHBOPEYUBOCTH U BAPHATHB-
HOCTb OIIYIICHUS OBITHSL.

I looked around me in the dark. The sky wasn’t
wrong. What can be wrong with stars exploding
diamonds a thousand light-years overhead, and me
looking out at the fireworks from a safe place?
(Bach, p. 10).

JlaHHBIi pparMeHT TekcTa JaeT OCHOBAHHMS T10-
JlaraTh, 4TO HEOO MOXKET PacCMATPUBATHCSL:

1) kak HEeKHil OPHEHTHp IS AYIIH, 0 KOTOPO-
My YeJIOBEK IIOHUMAET, YTO C HUM HE TaK;

2) KaK KaTeropust HCTHHBI, K KOTOPOM 00pararnT
CBOM B30pbI AYIIW HECYTOMUMBIX MeuTarelel B II0-
HCKaX OTBETOB HA M3BEYHBIC BOIPOCHI OBITHS. DTO
UX [TOMOIIHHK ¥ COIO3HUK HA IIYTH K 3aBETHOM IICTH.

Ucnonp3zoBanue MeTagopsl MO OTHOIIEHHIO K
3BE3lIaM TAaKXKE BOCXOAUT K aHTHYHOMY MEPUOIY
HCTOPUH, BO BpeMsI KOTOPOTO ajMa3aMHU CUHTAIA
«OCKOJIKH YTMABIIAX 3BE3[», YeM OOBICHIIACH HX
ocobasi IIEHHOCTh, KOTOPYIO OHU COXPAaHSIOT W B
HAIIly 3II0XY, OJHAKO YK€ B CHIY COBCEM IPYTHX
NIPUYMH, TaKUX KaK, HAIIPUMEp, SCTETUYECCKUE Ka-
gecTBa KaMHA. TeM He MeHee CHMBOJIHKA COXPaHH-
nmack U GOPMUPYET TOUKY peIICKCHH, CBS3BIBAIO-
IIYI0 aBTOPCKHE MHPBI, MPEOIOJICBAIOININE IPaHH-
bl KOHKPETHOI'O0 JIMHTBOKYJIIBTYPHOTO IIPOCTpaH-
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CTBa, ObITa W OBITHS, ITPO3BI U II0I3HMH, OTKPHIBAIO-
oryro  Oe3rpaHWYHBIC TO3THYECKHE MHpPHL. Tak,
HAIPUMEP, HEMOBTOPUMBIM TTOITHYESCKHM  SI3bIKOM
TOBOPIUT O CUMBOJIHKE 3Be3]] A. TapKOBCKHIL:

la ece mbl, sudamv, 36€30011004bl, —

U 6 nebo mou namuzyoyol

Heyms saxopsamu epocau (Tapkosckuid, C. 63).

The sky turned slow frosty clockworks over-
head, uncaring (Bach, p. 11).

Hebo xapaktepusyercsl Kak >KHBOE IMPOCTPaH-
CTBO, KOTOpOE CIIOCOOHO BHUMATh MBICISIM M UyB-
CTBaM YEIIOBEKa, HO WHOINA, KaKk M caM YeJIOBeK,
MOKeET ObITh U Oe3pa3nuuHbeiM. CpaBHEHUE Heba ¢
MEIJICHHBIM MOPO3HBIM YacOBBIM MEXaHHU3MOM
BOCXOIWT K PaHHUM IIEPHOAaM HCTOPUH, KOTHAa
BpeMsl OIpPEICIsUIOCh 10 JIBHOKEHHIO HEOECHBIX
cBeTw1. BrocienctBum kpacora 3Be3gHOrO Heba
CTaja UCTOYHHKOM BIOXHOBCHHUS UL Pa3padOTKH
ACTPOJIOTUYECKUX M ACTPOHOMHYCCKHX MEXaHM3-
MOB. B jfomnonHeHre K CKa3aHHOMY HCIIOIb30BaHKE
JAaHHOH MeTadopbl CIOCOOCTBYET  COJMKSHHIO
nByx konuenros: flight u fime, BocnpuHUMaeMbIx
KaK EIMHCTBO.

«Sold the biplane?” she said, as though she had
just heard.” “You're not giving up flying?” “No,
of course not,” I said. “That’s good. Can’t imagine
you without your flying machine» (Bach, p. 30).

CamoreT 1 CBSI3aHHOE C HUM COCTOSTHUE TIOJIeTa —
3TO HEOThEMJIEMasl YacTh MYIIH M CYIHOCTH Yell0-
Beka, (hopMa OBITHI «MEKAy HEOOM W 3emiieii»,
CPEACTBO COSIWHEHUS TYIIN U TEIa.

HERE’S LEARNINGFUL serenity, comes from
sleeping under airplane-wings in country fields:
stars and rain and wind color dreams real. Hotels, |
found neither educating nor serene (Bach, p. 51).

JJ1s1 CTPaHCTBYIOIIETO MUJIOTa CaMOJIET SIBJISICT-
Cs IOMOM MW AyXOBHEIM yuutenem. COH mOx ero
KPBUIOM B OTKPBITOM TIOJIE MOPOXKIAET Oe3MATEXK-
HOCTb MO3HaHMs. YnoTrpebiaeHue Metadopsl U OJIU-
LETBOPEHHUSI 110 OTHOIICHHUIO K 3BE3[aM, JOXKIIO U
BETPY, OKPAIINBAIOIINM CHBI JICTYNKA B pPeabHbIC
1IBETa, CIIOCOOCTBYET YCUJICHHIO OOpPa3HOCTH TEK-
CTa W ymomoOisieT KaXIoe W3 BBIMICIEePEIHCICH-
HBIX TPUPOAHBIX SBJICHUI TBOPIIAM MHpa JIOICH,
TaKUM KaK IMUCATETU U XYIOXKHUKHU, CO3ArOIIHM
MpeKpacHbie MpoM3BeAcHUsT UcKyccTBa. OmHOBpE-
MeHHO anTturTesa airplane-wings — hotels croco6-
CTBYCT aKTyaJIU3alluu 3HAYUMOCTHU JIyXOBHOﬁ Kuns-
HU B MaTCpUAJIbHOM Y€JIOBEYECCKOM MHUPE.

From the sound of the engine to a sun tilted
afire on the rim of the world, from hanging inverted
above clouds to floating weightless mid-air to
crushing three Gs in loops, she was a natural flyer,
she adored the ride (Bach, p. 56).

[Toner — 3TO TakXke OAMH U3 CIIOCOOOB MOTyYe-
HUS YIOBOJNLCTBHA. JleTanu3arust OulyIeHui moa-
YepKUBACT HEOTPAHHUYCHHYIO MAIUTPYy YyBCTBA

pamoctu. O6beaunenne koumenToB flight (nonem)
u soulmate (poocmeennas Oywia) cnocodbCTBYET
OCO3HAHHUIO TOIr0, 4YTO POACTBCHHBLIC AYIIW ITOHH-
MaroT AYXOBHYIO PadoOCTb eI[I/IH006paSHO BO BCEX
MPOSIBIICHHUSX (KaK 3BYK, JIACKAIOIIUK CIyX, U KaK
MIPEKPACHBINA BUJ, PaAyIOLMN I1a3, KaK COCTOSHUE
SMOLIMOHAIIBHOTO MOAbEMa, JyXOBHOTO MPOOyxe-
HUA, JICTKOCTH M JAXKC HGKOTOpOﬁ HEBCCOMOCTH,
KaK HaXOXJICHHUEC MCEKIAY HeOOM U 3eMJIE BO BcexX
CMbICJIaxX 3TOI'O CJ'IOBa) 1 OTHOCATCA K HEMY OAWHA-
KOBO (B JJAHHOM CJIy4ae C JIF00OOBBIO H BOCTOPTOM).

Most airplanes you love, but some, you just
never get along (Bach, p. 70).

CaMoJieTsl BOCIIPMHUMAKOTCA KaK XXUBBIC CYIIC-
CTBa, KAXIBI M3 KOTOPBIX HAJIEJICH CBOUM COO-
CTBCHHBIM HPABOM H XapaKTCPOM. Cnez[yeT OTME-
THTb, YTO OHH OYCHB IIOXO0XKXH Ha JIIOIICI;'II C HUMH
MOKHO TOIPYXWThCS wiu HeT. [maronm love wu
CTpyKTypa never get along mo3BosisieT MpoBeCTH
napajuiesb, MOXKalyl, TOIbKO C O4eHb OJIM3KUM
POAHBIM YCIIOBEKOM.

Not one part of the airplane cost less than a
hundred dollars, and the parts that were breaking
like reeds, they cost thousands (Bach, p. 70-71).

B pomane airplane 3anumaer nmorpaHudHoe Me-
cTo Mexay koHmentamu money u flight, mockospky
CaMOJIET MAaTCpHUAJICH U CBA3aH C 3aTpaTaMHi U BJIO-
JKCHUAMHU, HO B TO K€ BpEMs IMOCPCACTBOM HETO
(hopMupyeTcs IpoCTpaHCTBO MEUTHI.

The next time | flew to Los Angeles, Leslie met
me at the airport (Bach, p. 126).

A3pOHOpT BBICTYIIACT B KaA4YC€CTBC MECTa BCTpEC-
Y1 POACTBCHHBIX AYII MOCJIC I[HHTGHLHOﬁ pas3iIyKu.
Takum o0pazoMm, HaOIOAaeTCs €Ile OJHO COMpS-
xenne kouuentos: flight # soulmate, B pamkax xo-
TOPOTO MPOUCXOTUT (POPMUPOBAHKHE HOBOTO CMBIC-
JIOBOI'O MPOCTPAaHCTBA TCKCTA.

As we drove, | told her about the curious expe-
rience of the morning, about my extrasensory air-
craft and flight checks, about strange times in the
past when they had been remarkably accurate
(Bach, p. 165).

JlyXxOBHOE NPOCTPAHCTBO MHOTOIPAHHO, B ATOMH
CBA3H U OLIYHICHUC IOHUAJIOTHYCCKOIO 6I:ITI/I${, H0-
MHHAHTOMI KOTOPOI'O ABJIACTCA CaMOJIET, MOXKECT
OBITh ¥ (PH3MUYECKUM, H DKCTPACCHCOPHBIM, U TIPO-
CTpaHCTBOM MEUTHI.

HERE WAS the lake once more, Florida spar-
kling under my windows. Seaplanes like sun-color
water-moths practicing, gliding on water and air
(Bach, p. 203).

Hcnonp3oBaHue cuHTE3a METapOpPHUUECKUX 00-
Pa30B B paMKax MpeaACTaBJICHHOTO (l)paFMeHTa TCK-
cTa CHOCOGCTByeT BU3yaJIn3alun, IO3BOJIACT YBU-
AC€Th B CaMOJI€TaxXx HE IPOCTO XUBBIC CYIIECTBA,
KaXXJ10€ U3 KOTOPBLIX HA/ICJICHO CO3SHAHUEM U BOHefI,
CBOHMM COOCTBEHHBIM YHUKAJIbHBIM XapaKTEPOM, HO
1 4aCTb NpUpoabl, CCTCCTBCHHOI'O )KMBOT'O MUpaA.
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You know another meaning for flying, Richard?
Escaping. Running away. What am | escaping, and
what am I finding, these days? (Bach, p. 209).

Ocoboe BHHMMaHWe oOpamiaer Ha ce0s HWHas
TPAaKTOBKaA MOHATHA «I10JIET», IIO4 KOTOPBIM ITOApa-
3YMEBACTCA 0ercTBo OT quO-J'[I/I60, HO B TO XK€
BpEMA — CIIaCCHHUE U ITOUCK.

How important was flying to me! It stood for all
I loved. Flight seems magic, but it’s a learned,
practiced skill with a learnable lovable partner.
Principles to know, laws to follow, disciplines that
lead, curiously enough, to freedom. So much like
music, is flying! Leslie would love it (Bach, p. 210).

Baxknocts moieta I JICTYHUKa-MedTaTeird Ie-
PEOIICHUTh HEBO3MOKHO. OH OJIMIETBOPSET cOOOU
BC€ TO, YTO TaK JIFOOHT 3Ta YAUBUTEIIbHAA JIUIHOCTDb
B MHUpPE, B KOTOPOM OHa CYIIECTBYET, TO, YTO IIPUHO-
CUT paaoCTb U CYACTHC, HAIOJIHACT XU3Hb FHyGO—
KHM CMBICIIOM. 3HaHWE TPUHIIMIIOB, COOJIOJICHHE
3aKOHOB, a TaK)XXC JUCHUIIJIMHA — BCE€ 3TO JAa€T CBO-
0011y, K KOTOPOH CTpeMHUTCS KaXKAas BO3BBIIICHHAS
1 IIOCTOAHHO COBCPHICHCTBYHOMIAA cels JIMYHOCTD.
Kpome 3Toro, B paMkax B3sATOTO JJIs aHaIm3a ¢par-
MCHTa TCEKCTa Ha6J'IIOIlaeTC$[ Cpalll€eHuEe Cpa3y KOH-
uenroB flight (norem) u soulmate (poonas/poo-
cmeennas dyuia), CIIoCOOCTBYIOIINX CO3JaHUIO 00-
pasa TOro HIOEaJbHOIO0 MHpA, B KOTOPOM >KEJIAeT
CyHI€CTBOBATH Aylld UICTUHHOT'O MEYTATEII.

Flying dream. Prehistoric flying beast, colored
feathers, and it brought me to land face to face
with the most beautiful woman I’ve ever seen.
One word, she said: «Magic». The most beautiful
face... (Bach, p. 229).

Meura JeTYMKa BOCXOAHT K aOCOIIOTHOMY
cumposry meutsl (Flying dream). B mpomecce may-
XOBHOI'0 pa3BUTHA, MPOUCXOIAAMICTO B CBIA3U CO
CJICIOBAaHUEM 30BY Cepjlla, HAIOJHEHHOIO JI000-
BbIO, M TIPHOJIMKCHHS K YEJIOBEKY, MpeIHA3HAYCH-
HOMY CaMO# CyabOOH, BOCIPHUSATHE KPAaCOTHI MOA-
Bepraercsi TpaHC(OPMAIMH, U OHA CTAHOBUTCS CO-
BepLIeHHOW. Mcmonb30BaHue MPEBOCXOMHOU CTe-
neru (the most beautiful woman, the most beautiful
face), cuMmBoM3UpYIOIIMX YeTOBEKa Kak B 0GOJb-
el CTeneHu POJCTBEHHYIO JAYIly, HCKOMYIO
PryapnoM, criocoOCTBYeT akIEeHTyallMd BHAMaHUS
Ha KJIFOYEBOM MH(OPMAIMH TEKCTA.

The air was smooth as a lake of cream — except
for the hum of the engine, we could have been fly-
ing a low-speed space capsule in a pass along
planet Earth (Bach, p. 250).

Hcnons3oBanue CpaBHCHHUA BO3JyXa C TJIaJblO
MOJIOYHOTO 03€pa CO3[a€T OIIYIIEHUE CIIOKOMN-
CTBHA W BHYTPECHHCTO YMHUPOTBOPCHUH. MeTa(bopa
M0 OTHONICHHWIO K camoJsieTy (JIeTeTh B HHU3KOCKO-
POCTHOI KOCMHYECKOH Karcyie BOKPYT 3eMIIH)
OyTeéM YCHUIICHHA O6pa3HOCTI/I BBIBOAUT IIOJICT 3a
MpeieNbl HeOECHOTO TIPOCTPAHCTBA U TIEPEHOCHUT B
NIPOCTPAHCTBO KOCMHUYECKOE.

Not a big airplane we like, but the speed and
power that come from controlling its flight.

You are in control of that flying-machine!
(Bach, p. 310).

quOBeK, MMO-HACTOALIEMY mena}omnﬁ 4q€ro-To,
HE BUAUT Iperpaja Ha MyTH K CBOEH MedTe, KOTO-
poii oH ympaeinseT. CHMBOJIaMU K€ STOW MEUThI
BBICTYIIAKOT CAMOJICT U ITOJICT.

Every launch is different, but every one is the
same aircraft-carrier catapult-launch in slow mo-
tion (Bach, p. 343).

Kaxmerii B3mer (launch) camosera (uenosexk,
Me4Ta, JIeHb, MTHOBEHHE), HECMOTPSI Ha €ro BHEII-
HIOIO CXOXKECTh CO BCEMH OCTAJIBbHBIMHU, ABJISACTCIA
YHUKAJIbHBIM W HEIMOBTOPUMBIM B CBOEM pOJEC.
Kaxnprii pa3 oH MOXXET BOCHPUHUMATHCS YEIIOBE-
KOM HECKOJIBKO HMHA4€ H, TaKHM o6pa30M, II0CTO-
SIHHO BHOCHUTH B €I'0 )KM3Hb YTO-TO HOBOC.

The woman was Leslie-by-the-airplane, more
beautiful with knowing (Bach, p. 417).

Crpykrypa Leslie-by-the-airplane memonctpu-
PYET TECHOC CIUICTCHHC OTHOIICHHA K JKCHIIWHE,
KOTOPYIO JIFOOWT IJIaBHBIA TepO M CUMTACT CBOCH
POIICTBEHHOM IYyIIOM, M OTHOILIEHUS K CaMOJIETY.
OTO0 NBE IEHTpaIbHEIE TIeNn ycTpeMiernnid Pruyaapna,
MIPUCYTCTBHE KOTOPBIX B JKU3HU IVIABHOTO T'epoOs
JCIacT €€ HpKOfI, HAIIOJTHEHHOU U IMO-HACTOAIEMY
C‘IaCTJ'IHBOﬁ, 3aMbIKasl KPpYTr MOUCKa, Acjias CBOI1 BBI-
00p, 0 KOTOpoM Trcana . JIMKUHCOH:

The Soul selects her own Society —

Then — shuts the Door —

To her divine Majority —

Present no more — ... (Dickinson).

With great respect for the unknown thing, and
after much practice taxiing and many a ten-second
flight skimming a borrowed pasture, | finally
pushed full throttle and the power-kite launched up
out of the grass, colors like a flame-and-sunshine
Spirit of Flight, going home (Bach, p. 425).

bunnan paccmaTpuBaeTcad Kak JKUBOE Cyllle-
CTBO, COCIUHAIOIICC HEOO M 3eMIII0 H UMCEIOIICC
nyx u aymy. Meradopa flame-and-sunshine (uisera
TUTAMEHU W COJIHEYHOTO 1[BETa) TPAHCIUPYET Ipe-
00pa3zoBaHusl, IPOU3OLIEAIINE BO BHYTPEHHEM MH-
p€ TIIaBHOTO Tepos B CBA3U C CONPSDKEHUEM MHUPOB
ObITa, OBITHA M MEYTHl, 0€3 KOTOPBIX €ro >KU3HBb
yTparuna Besikuit embicn. Spirit of Flight — ocrosa,
KOoTOpas BECACT K p€ain3allii MEYThI, BOIIJIOMICHHUIO
€€ B )KU3Hb.

3akjrouenne

BaxxHplMH B IIPOCTPAaHCTBE H3y4yaeMOH Mpo-
OJIeMaTHKH TaKKe SBILIIOTCA 3aMedanus B.A. 3Be-
runueBa u [.I1. [eaposuukoro. B.A. 3Berunues
YTIBEPKAAET, UTO JIIOAM OOMEHHUBAIOTCSI HE CIIOBa-
MH, a MBICISIMH, YHOTpeOJsisi clloBa B KauyecTBE
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CPEICTBa «ACSATEIBHOCTH MBIILICHHUS», B JCITEIb-
HOCTH MBIIUICHUS (POPMHUPYETCS] CEMHOTHYECKAs
MOJIENTb MUPA, YTO CTAHOBHUTCS BO3MOXKHBIM OJaro-
JIaps 3HaKy, MOHMMaeMOMYy KakK YHHBEpPCAIbHOE
CPEICTBO TO3HAHWA. B IEATeNbHOCTH pedr 3HAaK
CIIy)HUT JPYrOi I W BBICTYIAeT B Ka4yeCTBE
cpencta obmenus [11, c.228]. I'.Il. Illenposun-
KU, HasbiBasg ce0s «MBICIAIIAM MEIIUIEHHEMY,
MoJIaraeT, 4To IOJ CMBICIOM CJEIyeT MOHUMATh
B3aUMOPACITIOJIOKEHHE CBSI3€H M B3aWMOICHCTBHI
MEXITy YacTHUIIAMH CHUTYAIlUH OOIICHHS U JIeATEIb-
HOCTH, KOTOPOE BO3HUKACT WM PEKOHCTPYUPYETCS
YEIIOBEKOM B IPOIIECCe IMOHMMAHUSA TEKCTa CO00-
menuns [12, c.562]. Konmenr flight, anemmupyro-
O K MBIIUICHHIO, (OPMUPYET HEMOBTOPUMOE
JIYXOBHOE TPOCTPAHCTBO, BOMPAOIIEE MHOTOTPaH-
HOCTh OINYIICHWS CYACThsi M IIOJHOTHI OBITHS.
AHaM3 KPHUCTAJUTU3AIMA CMBICIIA MO3BOJISET BhI-
SIBUTh COJICPIKATEIHLHO-CMBICIIOBYIO MAJUTPY KOH-
[enTa, pEAIM3YIONIYI0 ero  IMpOIecCyalbHOE
HaIlOJTHEHHE, er0 COCIUHECHHE C JIPYTUMH KITFOUe-
BbIMHU KOHIICIITAMU TEKCTOBOT'O HpOCTpaHCTBa,
(hOPMUPYIOIIMMHA B COBOKYITHOCTH XYJIOKECTBCH-
HBIi MHP, OCHOBY CTPYKTYPBHI KOTOPOTO MOKHO
MPEJCTABUTh CIICAYIONIMM 00pa30M — CM. PUCYHOK.

[Tox monerom monapa3ymMeBaeTcs NepeMeleHHe
HE TOJBKO B MPOCTPAHCTBE, HO U BO BPEMEHH, 110~
JIET MBICTHM. DTO HACTOAIMIAS CTPACTh UIMHOKO B
KU3Hb, CHMBOJIU3UPYIOIIas COOOK CBOOOIY U cMe-
JIOCTh, OTCYTCTBHE KaKHX-THOO PaMOK W OTPaHH-
YeHUH B co3HAHMHU 4enioBeka. CaMm caMoJjIeT BBICTY-
MaeT CPEICTBOM MPEOJONCHHUs MPEISITCTBUNA Ha
MyTH OOpeTEHHUS POJCTBEHHOM AYIIH, CYACThS, T10-
KOS M YMHUPOTBOPEHHS ITyTEM BO3BBIIIECHUS HaJ
CyeTol Mupa, KyJa CTPEMHUTCS Aylla UCTUHHOIO
Meurarensd. OOnamas Kak MaTepUATBHOM, Tak |
JlyXOBHO#M (DOpPMOIT BOIUIOIICHUS, CaMOJIET MIPaeT
pO.]'II) HpOBOHHI/IKa B HyXOBHBIﬁ MI/Ip, rac C€CTb
TOJIBKO YeJI0BEK-MEUTaTeNlb U Oe3rpaHuvIHOE HEOO.

B pesynbraTe KOHIIENT MPEICTaeT Kak COBO-
KyHHOCTL CMBICJIOB, penpeseHTpr}ome Ba)KHyIO
AKCHOJIOTHYECKYIO0 KaTerOpHI0, BepOaln3yeTcst B
COOTBETCTBUHU CO CIENU(UKOH KyJIbTypsl. B mipo-
[ECCe U Pe3yIbTaTe KPUCTAUTU3AIMY KOHIICTIT BbI-
CTyaeT Kak CJIO0KHas, KOMIUIEKCHAs CTPYKTYpa,

KOTOpasi TPEACTaBIseT COOOW B3aMMOCHCTBHE
9JIEMEHTOB, 00BEIMHEHHBIX B OQHO Iiesoe. iTorom
TaKOro B3aMMOICHCTBUS SBIISETCS BO3ZHHKHOBEHHE
HOBBIX CBOMCTB, HE NPUCYLINX KaXIOMY H3 3THUX
3JIEMEHTOB TIO0 OTAeNbHOCTH. Kpucrammmzanus
CMBICJa CIIOCOOCTBYET aKTUBM3ALUKM CUHEPTUIHBIX
MIPOLIECCOB, CO3AAIOIINX HEMOBTOPUMOE HaroJIHe-
HUE KOHIICNTA, OINPEACISAIOIIEro 0coOEHHOCTH
(YHKIIMOHUPOBAHUS XYI0KECTBEHHOTO TUCKypCa.
[lepcrieKTUBHBIM  TPEACTABISAETCS H3Yy4YEHHUE
KOHIIENTOC(Eephl TEKCTa, BKIFOYAIONICH HE TOJIBKO
BBISIBJICHAE TAUTPBI CMBICIIOB 0a30BBIX KOHIICII-
TOB, HO U UX NEpEeIUIeTeHHsI U B3aUMOICHCTBHUA.
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CRYSTALLIZATION OF THE AXIOLOGICAL DOMINANT FLIGHT
IN R. BACH’S NOVEL «THE BRIDGE ACROSS FOREVER: A LOVESTORY»

I.P. Cherkasova, A.S. Cherkasova

The aim is to study the crystallization of axiological dominants in fictional discourse, to consider the semantic con-
tent of the concept. It is considered as a set of meanings representing an important axiological category in the unity of
interrelations. The authors compiled a frequency dictionary, identified the basic concepts of R. Bach’s novel «The
bridge across forever: a lovestory». The processes of crystallization of the concept flight are presented, the features of
contextual and intertextual interaction and mutual influence are demonstrated. Crystallization is defined as a universal
technique for understanding concepts and meanings, the process of gradually increasing the semantic content of key-
words, and the “outgrowth” of meanings and contents into meanings under the influence of context. As a result of crys-
tallization, the concept appears as a synergistic phenomenon, understood as a complex and ambiguous structure. The

result of interaction is the emergence of new properties.

Keywords: discourse, text, axiology, structure, concept, crystallization.
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